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ITALICO-KELTIC ACCENT AND RHYTHM

BY

TaomAs FrrzHucH

§1. The Tripudic Principle and Italico-Keltic Unity.—The Tripudic
vrinciple of the double accent in the word-foot and the double thesis in the
verse-foot, which we have shown in the Prolegomena (Bulletin No. 1, 19o8)
0 be common to both Latin-Faliscan and Oscan-Umbrian dialects, fur-
1shes, as suggested in my Toronto paper (P. A. P. A, Vol. 39), a new bond
»f Indoeuropean unity between Italic and Keltic accent and rhythm. The
:xternal form of the constantly recurring word-feet furnishes the obvious
lew:

ba La| e
A. Latin-Faliscan Tripudium: Enos Lases iuvate.
A-G A-G | A-AG

' ' | v

. - .

B. Oscan-Umbrian Tripudium: Esmei stahmei stahmeitei.
A-G A-G | A-A-G
' ' [ v

. -

C. Old-Irish Tripudium: Genair patraicc  innemthur.
A-G A-G | A-A-G

Thus our Sacred Tripudium assumes Indoeuropean validity for Italico-
leltic speech and rhythm, and the venerable old cryptograph of the Arval
irethren provides us with the key to the whole situation.

It should not surprise us therefore to find in Old-Irish poetry and its

‘hristian reproductions the Keltic analogue to the Italic Saturnian:
' ' [ 60 v

Fiacc’s Hymn : Genair patraicc innemthur ised atfet hiscelaib
A-G A-G |A-A-G | A-GA-G | A-A-G
.oty || Loew Lo
Livius’ Odysseig: Virum mihi Camena insece versutum
A-G AG| AAG | AOG |A-A-G

\\

. ‘% .
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The great Keltic scholar Zeuss was entirely right in his historical, what-
ever we may think of his rhythmical insight, when he says (Gram. Celt. II.
915 f.):

Apud Hibernos vetustos et Cambros constructio poeticae orationis, ratione
non habita quorundam quae sunt propria his vel illis, in genere est
eadem. Facile inde statui poterit, cum morum priscorum semper tenacis-
simi fuerint celtici populi, etiam apud veteres Druidas et Bardos gallicos
carminum constructionem non fuisse diversam. Horum quidem omnino
nihil superest; sed non nimium audere mihi videbor, si affirmavero, iam
prima religionis christianae aetate in Gallia eam gallicam carminum formam
in carmina christiana translatam esse. Ut heroum bellatorum fortiter
acta celebrabantur a Bardis Cambrorum carminibus eius formae, quae
exstant adhuc, et a Bardis Gallorum, vel caerimoniae a Druidis, celebrantur
religionis christianae mysteria vel heroum christianorum, quos martyres
dicebant, fortitudo hymnis eius formae assonantis.

The hypothesis of the Keltic validity of tripudic accent and rhythm
accounts for the community of rhythmic terminology in Keltic and Latin
literature: rhythmus is the unhellenized or non-quantitative, metrum the
hellenized or quantitative, Italico-Keltic tripudium; cf. Zeuss, Gram.
Celt. 11. 1133:

Vocis celticae rim (numerus) facilis certe fuit commixtio cum graeca
poOpés quae quamvis fuit diversa a voce dptduis tamen latina voce numerus
etiam reddebatur, et facilis deinceps etiam translatio a significatione struc-
turae poeticae ad significationem ornatus eiusdem structurae. Rhythmica
carmina enim per medium aevum dicuntur carmina celticae structurae, com-
posita versibus certi syllabarum numeri cum assonantia, melrica autem
latinis metris composita, ut iam patet e diaconi Lul epistola, quarta inter
Bonificianas ed. Serar.: ‘“ Obsecro, ut mihi Aldhelmi episcopi aliqua opuscula
seu prosarum seu melrorum aul rythmicorum dirigere digneris ad consola-
tionem peregrinationis meae et ob memoriam ipsius beati antistitis.”” Sunt
autem Aldhelmi rhythmica illa in forma assonantiae composita supra
memorata (p. 923). Nec non idem patet ex aliis testimoniis: “ Versum
scoticum noluerunt vel rhythmice seu metrice in Latinum verti.” Vita S.
Declani ap. Boll. (cf. p. 944, not.). ‘“Apostolicae sedis pontifex non solum
ea, quae beatus vir Notkerus dictaverat, verum etiam ea, quae socii et
fratres eius in eodem monasterio S. Galli composuerant, omnia canonizavit,
videlicet hymnos, sequentias, tropos, letanias, omnesque cantilenas, rith-
mice, meltrice vel prosaice quas fecerant.” Ekkehardi Vita B. Notkeri ap.
Goldast. 1, 236.
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§2. The Italico-Keltic Saturnian.—We have an easy approach to the
Keltic Saturnian, as illustrated for example in Fiacc’s Hymn, in the
Christian reproductions of the Italico-Keltic rhythm in Latin form:

Zeuss, Gram. Celt, I1. 918: Sed magis inauditam formam offert, novam
quasi terram aperit novumque aevum annuntiat psalmus abecedarius S.
Augustini episcopi Hipponensis in Africa (obiit a. 430), sed qui per plures
annos Mediolani rhetoricam profitebatur. Contra Donatistas ipsius humil-
limi vulgi causa, wt ipse dicit, scriptus est psalmus. In hoc omne metrum
et omnis quantitas desideratur, adest nonnisi assonantia cum certo sylla-
barum numero. Quivis versus bina membra continet, quodvis membrum
octonas syllabas. Assonantia finalis copulativa continuata ¢ commone-
facit assonantiae continuatae usitatissimae apud Cambricos poetas. Pro-
fero duas primas strophas (Opp. D. August., Lugd. 1586. 7, p. 3):

I

vlo Lo |[L_ L sl Lot Lty
1. Abundantia peccatorum solet fratres conturbare;

A- A-O-G° | A-O-A-G|A-G A-G°|A-O-A-G

It is clear that we have here a Latin reproduction of the Keltic Saturnian,
such as we find in Fiacc’s Hymn:
' T T I

Genair patraicc innemthur ised atfet hiscelaib
A-G A-G | A-A-G||A-G AG| AAG

It is the tripudic rhythm of the double accent and contrasted stress: double
A or single A is welcome in either thesis or arsis, G is confined to the arsis
and may not be doubled, and O must follow the initial thesis of the tripudium
or be postponed to the double accent. It is essentially identical with the
rhythm of the second verse of the Carmen Arvale:

l\'«\!a.i. ’\'¢.|. 1 . "v.cllvw.ll U

neve luem ruem Marmar sinas incurrere in pleoris.

A-G A-G|A-G A-G| A -AAO-G|A-A-G
lwllv'v.ﬁ.’.-l."v.v-l. lll vlw

2. Propter hoc dominus noster v oluit nos praemonere,
A-G A| A-GA-G| A-G A|A-0-AG
P P I P A P AP B R

3. Comparans regnum caelorum reticulo misso in mare,
A-0-G A-G | A-AG||JA-A-G A-G|A-AG
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Lovtale bale WMot L2y

4. Congreganti multos pisces omne genus hinc et inde.
A-O-AG|A-G AG|AG A | A-AAG

The double accent is welcome in both thesis and arsis, as in the first line
of the third Scipionic epitaph (C. I. L. I. 33, p. 19; Buecheler, Carm. Lat.
Epig. 1. 7):

Loute e Lo Y la] tua] L2

Quei apice insigne Dialis flaminis gesistei.
A - A-G A-A-G|A-A-G°|A-O-G | A-A-G
P R A A A E VN
5. Quos cum traxissent ad litus, tunc coeperunt separare.
A-A AAG 'AAG| A-A A-G%A-0-AG
0

Lol lolllafurle = Lall e

6. Bonos in vasa miserunt, reliquos malos in mare.
A-G A-A-G| A-AG|| A -G A-GJ|A-AG

1 . Vo w]v'ﬁv'v&l[v'vl-l-l LN )

7. Quisquis recolit evangelium, recognoscat cum timore.
A-G A-G| A -A-G| A-A-G|A-AAG

Here the Keltic type reminds us very vividly of its Italic sister in the fourth
Scipionic inscription (C. I. L. I. 34, p. 20; Buecheler I. 7):

l.slwlll.l."l &Ll&l\*

Quoiei vita defecit, non honos, honore.,
A-G A-G|A-A-G||A-A-G|A-A-G,
\

v & .’-v'vwll-’.v.&."v'v i !

- I-l. \./i
Videt reticulum ecclesiam, videt hoc saeculum mare,
A-G A-A-G |A-AOG|| A- A AOiIG- A-(}\
Ol La|l s Lafte L oLLote
9. Genus autem mixtum piscis, iustus est cum peccatore.

A-A-G|A-G AG[A-G A-A |A-OAG t

- ~ ‘
Cf. Carmen Arvale, v. 2: \
e \';a;\';.u i J.Il&a.llvwill s .
Neve luem ruem Marmar sinas incurrere in pleoris. )

A-G A-G|AG A-G|[AG A-A-O-G]A-A-G
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R o A R N O I v
10. Saeculi finis est litus, tunc est tempus separare,

A-O-G A-GJ|A-A-G || A-A A-G9A-O0-AG

L . Lottt L L. e
11. Quando retia ruperunt, multum dilexerunt mare.

A -G° A-O-GJA-A-G || A-G° A-O |AG A-G

R | S A AP I N )
12. Vasa sunt sedes sanctorum, quo non possunt pervenire.

A-G A-A-G|A-A-GJ|A-A A-G|A-OAG

II

Clo Lia|Llblo L & LAt Lo

1. Bonus auditor fortasse quaerit : qui ruperunt rete;

A - AAG|AAG||A-G A-AJA-G AG
vlo o L& ol e L)L, Ly
2. Homines multum superbi, qui iustos se dicunt esse.
A-G A-G| A-AG| A-AG A| A-G A-G

Cf. the second and fourth Scipionic inscription:

viv o L] LY ol oL,
C.I.L.I. 30: Subigit omne Loucanam opsidesque abdoucit.
’ A -G A-G| A-A-G°[|A-O-A-G |A-A-G
I O KU Ay | A Rriany [ R AP
Ibid. I. 34: Annos gnatus viginti is diveis mandatus.
A-G A-G| A-AG|A-A-G| A-A-G
I R e R A O | U N ARt I O R R
3. Sic fecerunt scissuram et altare contra altare.
A-AA-G |A-A-G|A-A-A-G|A-G A-AG
Yolvall Lot ot L oL 2Lty
4. Diabolo se tradiderunt cum pugnant de traditione,
A -A-G|A-A-O-AG||A- A-G |A-A-0-0-AG
e I A R A EUIE 2 X2 FURPE R R
5. Et crimen quod commiserunt in alios volunt transferre.
A-A-G| A-A-O-A-G|A-A-G|A-G A-A-G

We have proceeded sufficiently far with these reproductions of the Keltic
tetrapody to compare and contrast them with their Italic congeners: we
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note the clear ear-marks of the tripudic rbythm in the frequent recurrence
and conspicuous effect of the familiar old tripudsum sollistimum (A-A-G).
which here asserts its Indoeuropean validity: on the other hand. tripudic
expansion is freer in the Keltic type, which shows in general less trace of
the stereuty ping infuences already evidenced in our earlier Italic tradition.

L l&v&--l&-—-v

L. 80

6. Ipsi tradiderunt libros et nos audent accusare,
A-G>A-0AG A-G'A-A A-G A-0-AG

s

+ L0, . I 2 LMLy

-

]
;- Ut peius committant scelus, quam commiserunt et ante,
A-AG A A-G A-G A-A-04A-G AA-G

O R U A G O I )

8. Quod possent causam librorum excusare de timore,
A-A-G A-G A-AG®° A-0-AG A-AAG

Cf. the first dipody in C. I. L. XI. 3078:

v
Lot & L0, 00

Gonlegium quod est aciptum aetatei agendai.
A-A-G A-G A-AG'AAG A-AG

Thus the unhellenized tripudium is the same for Roman and Kelt. Simi-
larly.
L O N A
g Quod Petrus Christum negavit, dum terreretur de morte.
A-A-G A-G AAG A-A0-AG A-AG

do L Lt _ 0, Lo Lt L, L0,

:s. Mudo quo pacto excusabunt factum altare contra altare?
A-G A-AG® A-0-AG A-G AAG A-GAAG

There is merely a redistribution of the trpudic elements in the ltalic ana-
logze. Ma.rob.. Saf. V. 20. 18:

L0, Lo e L Lo Lol M.

Hitemo pulvere verno luto grandia farra Camille metes.
A-A-G® A-0-G A-G AG® A0G AG"AAG AG

1 e, L, N, L, Uil
11. Et pace Chrisd conscissa spem ponunt in homine?

A-AG AG AAG A-AG A-A-G
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Here is a perfect old-Roman type; for example,
Gellius, VI. g. 1.:
vivl o Lo |llafvlvvtal V.
Religentem esse oportet religiosus ne fuas.
A-A-G A-G |A-A-G|| A-O-A-G|JA-A-G
Appius Claudius, Festus 317:
viv o Lot L Lt Vet
Inimicus si es commentus nec libens aeque.
A-A-G A-G|A-A-G|A-AG |A-G

L Lot Lot L] oty

12. Quod persecutor non fecit, ipsi fecerunt in pace.

A - A-O-A-G| A-A-G|A-G A-A-G|A-A-G
Accordingly, everywhere the Keltic Saturnian exhibits the laws of the
Italic: double,or single accent in either thesis or arsis, single grave stress
and only in arsis, the toneless element only after the initial thesis or the
double accent, and G = G° when following A? (initial thesis) or A-A
(double accent); cf. Sacred Tripudium §s, p. 12.

§3. The Old-Irish Saturnian.—Zeuss did not err in recognizing the
Keltic inspiration of this, as well as of other Christian hymns emanating
from a Keltic environment; cf. Gram. Celt. 11. 920: Non differt constructio
carminum eiusdem saeculi vel posteriorum superstitum ex alia celticae
nationis lerra, in quam christiana religio etiam literarum cultum intulit, ex
Hibernia, sive sola assonantia cum certo syllabarum numero dominatur
in his, sive praeter eam latinum quoque metrum adhibetur.

S. Patricii, Hibernorum apostoli (ab a. 433 usque ad a. 460), nepoti
Secundino adscribitur hymnus alphabeticus in laudem Patricii adhuc
vivi (ap. Galland. 10, 183; cf. Vitam S. Patr. ap. Boll. Mart. 2, 276), cuius
versus metri latini expertes et secundum syllabarum rationem, ut psalmus
S. Augustini, etc.:

Lty L olLlafda La]uive

1. Audite, omnes amantes deum, sancta merita

A-AG A-G|AA-G||AG A-G| A-G

Cf. the third Scipionic inscription, C. I. L. 33, p. 19:

vwic L L} ‘.Iv'vl afvic L v.l.ll -

Quibus sei in longa licuiset tibe utier vita.
A- AA-AG| A-AG]| A-AOGAG
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Yol L oa|lLlod Lo

2. Viri in Christo beati Patrici episcopi,

A-GA - A-G|A-AG |A-A-G | A-A-O-G
Lo VIV Lafulvl ¢t
3. Quomodo bonum ob actum simulatur angelis,
A-O-G A |A-A-G| A-A-G°|A-O-G

Cf. the inscription of the triumphator Mummius, C. I. L. I. 541, p. 150

1 Lo le'v l.L" vlc l-l.l..!.v.l.

Ob hasce res bene gestas quod in bello voverat.

A-A-G A| A-A-G| A- AGA-OG
e I NS R | I N R FON R
4. Perfectamque propter vitam aequatur apostolis.
A-O-A-G| A-G A-G| A-A-G |A-A-OG

Cf. C. I. L. L. 541, p. 150: o
'vae | UL o
Corinto deleto Romam redieit triumphans.
A-A-G|A-AG|A-G A-G|AA-G
Yle Lol ffllefdr s
5. Beata Christi custodit mandata in omnibus,
A-A-G  A-G|A-A-G |A-A-G | A-A-O-G
Lo Vilvw |l |let ofuiva
6. Cuius o pera refulgent clara inter homines,
A-G A-G|AA-G | AG A-G| A-G
L 0 o L |L L oL L Ltile
7. Sanctumque cuius sequuntur exemplum mirificum,
A-A-G A-G|A-A-G||[A-A-G |A-A-G

Cf. C. I L. X. 5282:

SLa|liat o o

R L RV Tl I A i O R O R s
Quoius ingenium declarat pietatis alumnus.
A-G A-A-G|A-A-G|| A-A-G|AAG

Livius, Odys. 24:

R A I A R A A
Nexabant multa inter se flexu nodorum dubio.
A-A-G A-G|A-AG|A-G A-A-G| A-G
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Lod e Lo L ulv ajulva
8. Unde et in caelis patrem magnificant dominum.
A-G A-A| AG A-G| A-A-G| A-G

Zeuss, Gram. Celt. 11. g21: Post stropham Z apud Muratorium (Anecd.
Latin. IV) legitur amplius haec, ab alio haud dubie addita:

Lulvefdlovfie Lt L Lt
1. Patricius episcopus oret pro nobis omnibus,
A- A-G|A-A-O-G||A-G A-A-G°| A-O-G

L Lot s loafjlty L L Los
2. Ut deleantur protinus peccata quae commisimus.
A - A-O-A-G°| A-O-G || A-A-G A - A |A-OG

R A A A A
3. Patrici laudes semper dicamus,
A-AG|A-G||A-G |A-AG

Here we have the Keltic analogue to the Italic dipody, or Numerus Italicus:
Isidorus, Orig. VI. 8. 12,

L R I R | AR VL R
Postremus dicas primus taceas.
A-A-G |A-G|JA-G|] A-G

Pseudo-Sall. ad Caesar. I.1. 2,

R U I At I R Ry
Est faber suae quisque fortunae.
A-A-G|A-G | A-G |A-A-G

A P I s
4- Ut nos cum illo semper vivamus.
A-A | A-AG|A-G | AA-G

‘euss, Gram. Celt. I1. 1134: Ex Antiphonario monasterii Benchorensis in
flibernia sunt versus post hymnum Secundini in S. Patricium allati et
lesumpti a me e Bibliotheca patrum. E vetustissimo hoc antiphonario,
juod Muratorius e codice bibliothecae Ambrosianae saeculi octavi, ut
-idetur editori (Antiqq. Ital. 3, 669; saeculo VII vel VIII eum attribuit Am.
Peyron Cicer. orat. fragm. ined. p. 224), publicavit in tomo IV Anecdotorum,
jui liber nunc demum in manus meas venit, proferam etiam alia quaedam
xempla hibernicae structurae poeticae in versibus latinis.
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Eiusdem metri, cuius est hymnus Secundini in S. Patricium (ed. Murat.
P. 136), octonarum syllabarum in prioribus, septenarum in posterioribus
membris, est etiam Hymnus S. Camelaci (p. 142), tribus strophis constans,
quarum est prima:
Lo VoLt aftv )t
Audite bonum exemplum benedicti pauperis.
A-A-G A | A-A-G | A-A-G° A-OG
viv Lo lv'vl.l. "u'a + L I viv e
3. Camelaci Cumiensis dei iusti famuli.
A-AG| A-AG|AG AG| A-G

I.

Cf. the Epigramma Naevii, v. 4:
'

Ll.]L L sffule e L 2|t

Obliti sunt Romae loquier lingua latina.

A-AG|A - A-G|| A-G A-G | AAG
P N A A EUZ RO RUNRVL RO

3. Exemplum praebet in toto fidelis in opere.
A-A-G A-G |A-AG|AA-G|A-A-G

Cf. Carmen Priami, Varro, De L. L. 7. 28:

Vo & Ll | laft La]tlas

Veteres Casmenas cascas res volo profari.
A-G A-AG|A-G||A-A-G| A-AG

Loaflolv o] Loa

4. Et gratias deo agens hilaris in omnibus.

A-A-O-G|AG A-G|| A-G|A-A-O-G

Zeuss, Gram. Celt. 11. 1135: Usilatius metrum hibernicum septenarum syl-
labarum in utroque membro offerunt ‘ Versiculi familiae Benchuir”
(p. 156), quos ob assonantiam copulativam duplicem, quae eadem est

bisyllaba plena vel dimidia, proferam omnes:
L & Ve |jfoeft v L o]Lrry
Benchuir bona regula, recta atque divina,

I.
A-G A AO-Gl|A-G A-GlA-AG
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Cf. the fourth Scipionic inscription, C. I. L. I. 34, p. 20:

L sttty o] Lt

Magna sapientia multasque virtutes.

A-G| A-AO-G|A-A-G| A-AG

L v L ol ld v Lot Lty

2. Stricta, sancta, sedula, summa, iusta ac mira.
A-G A-G°|A-O-G||A-G A-G|A-AG

With the second dipody, cf. the Carmen Arvale:

USPRE NP U
Enos Lases iuvate.
A-G A-G | A-A-G

So also the stock initial dipody of the Latin literary Saturnian:

Ve da|dly

Virum mihi Camena.

A-G A-G|A-A-G
P I AN FU2 S R Rl I s
3. Munther Benchuir beata fide fundata certa,
A-G A - G |A-AG||AG A-AG|AG

B RO I N RN RO RRON I R

4. Spe salutis ornata, caritate perfecta.

A - AA-G |A-A-G°|A-O-A-G | A-AG

Cf. the fourth Scipionic epitaph, C. I. L. I. 34, p. 20:

L L tejdlal U's o] Lt
Ne quairatis honore quei minus sit mandatus.
A-AAG|A-AG| A - A-G| AAG

Jr the third, C. I. L. 1. 33, p. 19:

L otiifulev v Lafloee|vlve

Mors perfecit t ua ut essent omnia brevia.

A-AAG| A-G A-G°|A-O-G| A-G

Lo L s Lol L s Loty
5. Navisnunquam turbata, quamvis fluctibus tonsa,
A-G A-G |A-AG| A-G°A-O-G|AG

17
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Cf. the Titulus Coquorum, C. I. L. XI. 3078:
PR R U R | A AR B

Ququei hucdederunt inperatoribus summeis.
A-G A|A-A-GYA-0-O0-A-0-G | A-G

Loae L oo|dlefla viva] e
6. Nuptiis quaque parata, regi domino sponsa.
A-O-G A-G|A-AGJAG A-G| A-G
b Lotoaflofda & o] L Lo
7. Domus deliciis plena, super petram constructa,
A-G A-A-G|AG|AG A-G|A-A-G

Cf. the second dipody inthe Mummian inscription, C. I. L.1. 541,p. 150:
Slajtta e L'va|d !l o

Corinto deleto Romam redieit triumphans.
A-A-G|A-A-G| A-G A-G|A-A-G

R R RO RON RURCE (I N A R I R R
8. Necnonvinea vera, ex Aegypto transducta.
~A-A AOG|AG| A-AAG| A-A-G

Cf. Naevius, Bell. Pun. (ap. Priscian. 7. 16. 75):

o Laflvdle ol ot s
Senex fretus pietate adlocutus summi
A-G A-G | A-AG°|A-O-A-G |A-G

A R I R e A U
Regis fratrem Neptunum regnatorem marum
A-G A-G| A-A-G° ||A-O-A-G!A-G

Lot ova|leflel iy

9. Certe civitas firma, fortis atque munita,

A-G° A-O-G|A-G |A-G A-G | A-A-G
Lol |t e L ilee
1o. Gloriosa ac digna, supra montem posita.
A-O-A-G|A-AG|| AG A-G| A-G

~

Cf. the second Scipionic Flogium, C. I. L. 1. 30, p. 16:

vive Lol L oflote|tts
Subigit omne Loucanam opsidesque abdoucit.
A -G A-G| A-A-G°||A-O-A-G|A-A-G
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12.
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1o Llo|leflaltofrey
Arca Cherubin tecta, omni parte aurata,
A-G A-A-G|A-G||A-G A-G|A-A-G
vic L o [&lw "\L-l. v'v.l.' 1y
Sacrosanctis referta, viris quatuor portata.
A-A-G|A-A-G|A-G A-G|A-AG

Cf. the Mummian triumphal tablet, C. I. L. I. 541, p. 150:

13

14.

15.

16.

17.

18.

Cf

19.

Y l.l.l l.’..t.".’. & v.v.l.l&l R
Corinto deleto Romam redieit triumphans.
A-A-G| AAAG |A-G A-G|A-A-G
Ladtlo|leflalelly
Christo regina apta, solis luce amicta,
A-G A-A-G|A-G||A-G A-G|A-AG
L RO I AON [ AU ORI o
Simplex simulque docta, undecunque invicta
A-G A-A-G|A-G°| A-O-A-G | A-AG
Laotloflefvlvs L oLty
Vere regalis aula, variis gemmis ornata,
A-GA-A-G|AG| A-G A-G|AAG
YLl Laflefle L ottty
Gregisque Christi caula, patre summo servata.
A-A-G A-G|A-G||JA-G A-G|A-AG
Lo |l ot L Lo]Ltr
Virgo valde foecunda, haec et mater intacta,
A-G A-G|A-A-G||A-A A-G|A-AG
L vttt Yafdly
Laeta ac tremebunda, verbo dei subacta.
A-G A| A-A-G|A-GA-G|A-AG

. the second Scipionic elogium, C. I. L. 1. 30, p. 16:

L o Lot Laflatjiiot o
Gnaivod patre prognatus, fortisvir sapiensque.
A-G AG| A-A-G||AGA| A-A-G
L bl L L, )L,
Cui vita beata cum perfectis futura,
A-A-G|A-A-G|| A-A AG|AAG

19
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Cf. the Faliscan Cooks, C. I. L. XI. 3078:

lv'v .l.'llv.l.“ L lvwl-'-l L
Gondecorant saipisume comvivia loidosque.
A- A -G|A-AO-G| A-A-O-G| A-A-G
dalo|dlofvivtie|lty
20. Deopatre parata, sine fine mansura.
A-GA-G| AAG| A-AG|A-AG

Cf. the Faliscan Cooks, ibid.:

Lala|dlafulvd oLt

Utei sesed lubentes bene iovent optantis.
A-GA-G|A-A-G| A-A-G| A-AG

Also the first Scipionic inscription, C. I. L. I. 32, p. 18:

Lo L o|llefrorc|dre
Consol censor aidilis hicfuet apud vos.
.A-G A-G|AAG|A-A |AA-G

The fourth Scipionic inscription, C. I. L. 1. 34, p. 20:

L olefltafL Loty
Quoiei vita defecit, non honos, honore.
A-G A-G|A-A-G[|A-A-G |A-A-G
Ibid.:
Loa Lol L .
Annos gnatus viginti is diveis mandatus.
A-G A-G|A-AG|A-A-G|A-A-G

Naevius, Bell. Pun. (ap. Probum in Verg. Eclog. VI. 31):
V% O I 0 N [ R Ry R e
Postquam avem aspexit in templo Anchisa.
A-G A |AAG|A-A-G|A-A-G
Ibid. (ex Interpolatore ad Aen. III. 10):

AP NP A R UL VRO RO
Noctu Troiad exibant capitibus opertis.
A-G A-G |A-AG||A-A-G |AAG

Zuess, Gram. Celt. I1. 1136: Octonae syllabae membris singulis continentur
in hymno, qui inscribitur: Memoria abbatum nostrorum (p. 159; e codice



ItTALIcO-KELTIC ACCENT AND RHYTHM

fidelius reddit Am. Peyron in Cic. orat. fragm. ined., p. 225), in quo quaterni
versus strophamefficiunt. Sunt sex eiusmodi strophae cum assonantia finali
item continuata, alternante tamen inter syllabas @, quae primam et ultimam

stropham occupat, et inter us et #m, quae in mediis obtinent.

feram ob nomina abbatum in eis enarrata inde a Comgillo, magistro
Columbani fundatoris monasteriorum in terra continenti, ut refert Jonas
Bobiensis, usque ad Cronanum, qui vixit circa medium saeculi septimi

(cf. Murat. praef., p. 124):

USSR § .l.!ll.:."v'vllwlv'v-ﬁ
I. 1. Amavit Christus Comgillum, bene et ipse dominum,

A-A-G A-G| A-A-G|| A-A AG| A-G
Cf. Appius Claudius (ap. Priscian. 8. 4. 18):

vivdlala L Lot Vot o
Inimicus si es commentus nec libens aeque.
A-A-G AG|A-A-G | A-A-G|A-G
Lo lue|dlvaldl o LLefltoea
2. Carum habuit Beognoum, domnum ornavit Aedeum,
A-G A-G| A-A-O-G| A-G A-A-GY A-OG

Cf. the Mummian inscription, C. I. L. I. 541, p. 150:

Lottty La|| & LLte|Loe
Ob hasce res bene gestas quod in bello voverat
A-A-G A| A-AG]| A-AA-G°|A-OG

B A I A i A R e U s
3. Elegit sanctum Sinlanum, famosum mundi magistrum.
A-AGA-G|A-A-G |A-A-G A-G|A-A-G

1 L ot otvaftte Ltoefloa

4. Quos convocavit dominus coelorum regni sedibus.

A-A-O-A-G| A-G [|A-A-G A-G°|A-O-G

L L laflilve il ey L oo Lo o

II. 1. Gratum fecit Fintenapum heredem, almum, inclitum,
A-G AG| A-A-G |A-A-G A-G° |AOG

(]

L TP L R RO RO FUR N NP B RO

2. Inlustravit Maclaisreum, caput abbatum omnium
A-O-A-G | A-A-O-G|| A-AA-G°] AOG



22 TaoMAs FitzHucH

va.’.w:v.vl&"l.i. Lliiv.v&
3. Lampade sacra Eseganum, magnum scripturae medicum
A-O-GA-G, A-AG| A-G A-A-G!| A-G

Lottt uteatlas taltos

4. Quos convocavit dominus coelorum regni sedibus.
A-A-0-A-G| A-G ||A-AG A-G°%A-O0G

O N U2 S IR U Rt | I R RO N (N1 ROR

II1. 1. Notus vir erat Beracnus, ornatus et Cuminenus.
A-G A-A-G;A-A-G||A-AGAi A - AG

Cf. the Faliscan Cooks, C. I. L. XI. 3078:

totve Y .:.lllwllll.l.:\'al.l.
Gonlegium quod est aciptum aetatei agendai,

A-A-G A-G|AAG |AAG | AAG

doloe & L Ly L, Lyt

Opiparum ad veitam quolundam festosque dies.
A-A-G A-A-G | A-A-G | AAG |AG

The Caecilian inscription, C. I. L. I. 1006, p. 218:

O A N VL IV R I R I L NV

Hoc est factum monumentum Maarco Caicilio.
A-A A-G| A-AG| A-G;A-A-G

The Protymus inscription, C. 1. L. X. 5282:

L o lotva Lt oivtey O

Quoius ingenium declarat pietatis alumnus.
A-G A-A-G'AAG| A-AGIAA-G

2. . \’alw:lv.l."u'al.l.lw;ll.l.
Pastor Columba congruus, querela absque Aidanus,
A-G A-AG°|A-O-G||A-A-G A-G!A-A-G

i.i.lllwlla.,ll.t.

1.

L L a2
3. Rector bonus Baithenus, summus antistes Crotanus,
A-G A-G'A-A-G || A-G AAG'A-A-G

Cf. the Carmen Arvale, C. I. L. 1. 28:
Iy

1o o s L-l.”\!/-l.llvw,--.--l.

Neve luem ruem Marmar sinas incurrere in pleoris,
A-G AG|AG A-G |A-GAAOG|A-A-G
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Yavliv|vliv & jJlada|t Lo
Satur fure, fere Mars, limen sali sta verber.
AG A | A- A |AGAG|A-AG

L otalutoaltts La]los

4. Quos convocavit dominus coelorum regni sedibus.
A-A-O-A-G | A-G [|[A-A-G A-G°|A-O-G

1o

AP R P I A A EUR ¢ g
I1V. 1. Tantis successit Camanus, vir amabilis omnibus.
A-G A-AG |A-A-G |AA A-O-G° A-O-G
Lo L Y|t l 2 V] Lt
2. Christo nunc sedet supremus, hymnos canens quindecimus,
A-G A-AG|A-AG| A-G A-G| A-A-G

Cf. the third Scipionic inscription, C. I. L. I. 33, p. 19:
'

baelo|l Loflioeloe |t
Honos fama virtusque, gloria atque ingenium.
A-G A-G|A-A-G°|A-O-GA-G|A-A-G
Quibus sei in longa licuiset tibe utier vita
A-A A-A-G| A-AG]) A-AOG|AG

The Mummian inscription, C. I. L. I. 541, p. 150:

R A R U L Ko FUNN R
Corinto deleto Romam redieit triumphans.
A-A-G|A-AG | A-G A-G|A-A-G
Lol |ttty Lafviva
3. Zoen ut carpat Cronanus, conservet eum dominus,
A-G A-A-G| A-A-G |A-AG AG| A-G

Lototafoteaft e Lallon

4. Quos convocabit dominus coelorum regni sedibus.
A- AO-AG| A-G | A-A-G A-G°|A-O-G

Non est quod moneatur, continues Zeuss (Gram. Celt. 11. 1137), assonan-
tiam, quae continuatur per membra exeuntia, inveniri lateralem quoque,
at in praecedente carmine. In his duobus igitur carminibus etiam per
plures versus continuata reperitur una assonantia finalis, qui mos tamen
solitus est nonnisi cambricis carminibus. Per pauciores vero versus vel
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.
L]
membra assonantia continuata (cf. p. g14) etiam in hibernicis satis consueta

fuisse videtur, cum occurrat e. gr. per tres versus Columbani (p. 922), per
tria membra versus quinti carminis codicis Neob. (p. 933), per quaterna
membra in strophis temporalibus Antiphonarii Benchorensis (ed. Mur. p.
143), ut: altissime lumime nomine domine, tertiam clementiam perpetuam

gratiam, etc.

Per octona porro membra vel etiam dena continuata assonantia finalis
dominatur in singulis strophis hymni alphabetici in S. Comgillum abbatem
eiusdem Antiphonarii (p. 139), quarum quaedam etiam initialem literam
suam (quae insuper in latere quoque adhibetur) in initio membrorum con-

tinuant, e. gr. strophae A et D:

A.

I.

1l Lo jdlefliafl Litey

Audite pantes ta erga allati ad angelica.
A-A-G A-G|A-AG|A-AG|A-A A-G
1. \'/&!lvs‘;"\!/ vlc lwllv.u
Athletae dei, abdita a iuventute florida,
A-A-G A-G° A-O-G||A - A A-G°|A-O-G
Lot bl |losfle Lot Loy
Aucta in legis pagina, alta sancti per viscera.
A-G A-A-G°|A-O-G |A-G A-G|A-A-O0-G
.,. L4 \’I&ILV'VJ-" l. \'r-b .'. v I lvw
Apta fide, iustitia, ad dei ducta gaudia,
A-A A-G|A-A-G|A-A-G A-G° A-O-G
ottt flla L o Lo
Alti adlata merita. affatim concordantia
A-G A-A-G| A-G|A-AG°|A-0O-A-0G
Lot [Loalrelt o tos
Doctus in dei legibus, divinis dictionibus,
A-G A-A-G°| A-O-G ||A-A-G°| A-O-A-0-G
1, 0 .l.lv'va. "\'a-l. i .l.l\'/lv-l.
Ditatus sanctis opibus deo semper placentibus
A-A-G A-G| A-G|A-G A-G| A-A-0-G

Cf. the Mummian inscription, C. I. L. I. 541, p. 150:

b Lo Lot 2]l
Ob hasce res bene gestas quod in bello voverat.
A-A-G A-A |[A-G || A-G A-G°|A-O-G
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Lole|t Loada W
3. Dedicatus in moribus, dei Stephanus agius.

A-O-A-G|A-A-OG |A-G A-G ! A-G

Lo b Lo le Lyl
4. Docebat sic et ceteros dicta docta operibus

A-A-G A-A|A-O-G|A-G A-G|A-A-G

Thus in the providence of history Ireland became the sheltered haven for
he conservation of the only branch of Keltic civilization that could hope to
scape the leveling genius of Rome, and thus the blight of Hellenism,
vhich wiped from literature the very name and fame of Italic accent and
hythm, passed without injury over their Keltic twin sisters in old Ireland.
t is to the strength of Irish culture in the early Middle Ages that we are
adebted for the preservation of the Keltic Saturnian, which furnishes us,
s we have seen, so illuminating a supplement to our fragmentary remains
f its Italic analogue.

The first and most enduring conquest of this culture was over our own
orefathers, the Anglosaxons, among whom therefore the Italico-Keltic
aturnian was earliest introduced; cf. Zeuss, Gram. Celt. I1. 923:

" Magis progressa assonantia, frequentior incipiens et amplior finiens,
tiam trisyllaba saepius, invenitur deinceps apud Anglosaxones carmina
itine scribentes, ad quos, cum primitus propria fuerit eis nonnisi initialis
ssonantia, ut ceteris Germanis, ab Hibernis haec forma transgressa putanda
st, ut transiit scriptura et ars pingendi codices et ormands.

Construit e. gr. Aldhelmus, Saxonum occidentalium episcopus (obiit a.
og), Opp. ed. Giles, Oxon. 1844, p. 111:

Ladlafvlveflal 2]LLoe
1. Summi satoris solia sedit qui per aethralia,
A-G A-A-G°|A - G||A-G A-G|A-A-0O-G
Lol jloe ittt
2. Alti Olympi arcibus obvallatus minacibus,
A-G A-A-G°| A-O-G°|| A-O-A-G | A-A-O-G
Lot L[l lt s Lo Loy
3. Cuncta cernens cacumine coelorum summo lumine.
A-G A-G |A-A-O-G||A-A-G A-G°|A-O-G

it p. 113:
S Ya|lloe b oLy
1. Vale, vale, fidissime, phile Christi carissime, .

A-G A-G|A-A-O-G||A-G A-G|A-A-0-G
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U R AP RURL VR (N RPN R I ROy
2. Quem in cordis cubiculo cingo amoris vinculo.
A-A A-G|A-A-GJ|A-G A-A-G°|A-O-G
e Lo|lloefle Lot toe
3. Ave Hova altissime, olim sedes sanctissime,
A-G A-G |A-A-O-GA-G A-G| A-A-0OG

vict -I.llv'vw "u'v 1 .Lll L oa
4. Salutatis supplicibus Ethelwaldi cum vocibus.
A-A-G|A-A-G|| A-A-G|A-AOG

Cf. Carmen Arvale, C. I. L. I. 28:

R A R RV Vi I
Semunis alternei advocabitis conctos.

A-A-G]A-A-G°|A-O-A-O-G| A-G

The Faliscan Cooks, C. I. L. XI. 3078:

Loyl ot o]t

Quei soueis argutieis opidque Volgani.
A-A-G|A-A-O-G|A-A-G| A-A-G

(] '

Ciondecorant saipisume comvivia loidosque.
A-A-G|A-AO-G| A-A-O-G|A-A-G

callloal b Lot Lty

The Mummian inscription, C. I. L. I. 541, p. 150:
A N I RSN I R
Hanc aedem et signu Herculis Victoris.
A - A-G|A-A-G°||A-O-G | A-A-G

First Scipionic inscription, C. I. L. 1. 32, p. 18:

L L L vafitoa] t s
Honc oino ploirume cosentiont Romai.

A - A-G°|A-0-G |A-A-O-G| A-G

Naevius, Bell. Pun. (ap. Priscian VI. 1. 6):

Sloa|dlatt oL Lty

Bicorpores gigantes magnique Atlantcs.
- A-A-O-G|A-A-G || A-A-G | A-AG
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Epigramma Naevii (ap. Gell. I. 24. 1.):

R PO I A Ay I Ay I R e
Immortales mortales si foret fas flere.
A-O-A-G|A-AG||A-A-G|A-AG
L L U0 Lol o VoLt
5. Te, te herus in omnibu; clarum creavit in actibus,
A-A A |A-A-O-G||A-G A-A-G|A-A-O-G
RN R FUN i I P R A U s

6. Forma et usu virilem, facto et dicto senilem.
A-G A-A-G |[A-A-G |A-G A-A-G | A-AG
e Lo tost VL o ofLtlons

7. Tuam primum propaginem per profundam indaginem.
A-G A-G| A-AOG[A-A-A-G|A-AOG
Lodla| Lulve |l v L ottty

8. Curiose conicere, mentis atque inspicere.
A-O-A-G| A-A-G |A-G A-G|A-A-G
e Ve jdloa L Lttt Lo

9. Nullus valet volucribus summi coeli sub nubibus.
A-G A-G| A-A-G||A-G A-G| A-A-0G

Assonantia finalis, quae est contraposita, animadvertitur interdum dimidia,
quae in carminibus hibernice scriptis frequentior est, e. gr. in arcibus mina-
cibus, cubiculo vinculo, solia aethralia. Versus cuiusque quodvis mem-
brum est octo syllabarum, eiusdem ambitus cuius est hymnorum Am-
brosianorum quaevis linea, sed differunt haec quod metrum latinum vel
quantitas omnino deest.

It is clear therefore that we have in the hymns of St. Ambrose, to which
Zeuss here refers, the native Keltic Saturnian of the Gallic race, with
the superadded quantities and verse-beat of Hellenizing metric.

Non aliter Anonymus ad Anonymam (Baldhardus, ut videtur, ad Berth-
githam), in operibus S. Bonifacii, ed. Giles, Lond. 1844, p. 280:

Va L oLl L ol vfllivy
1. Vale Christo virguncula, Christi nempe tyruncula,
A-G A-G |A-A-O-G||A-G A-G |A-A-O-G
Ya to|lotlie Ly Lol iy
2. Mihi cara magnopere atque gnara in opere,
A-GAG| A-A-G |JA-G AG|A-A-G
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Yo L aflloifle L ofLtitoa
3. Tibi laudes contexo atque grates ingemino,
A-G A-G|AA-GJA-G A-G|A-A-G

Cf. the Carmen Arvale:

Yo da|bly
Enos Lases iuvate.
A-GA-G|AAG
Lo Y|l LLofde L o2t Loy
4. Teque rogo cum tremore, agna Christi pro amore,
A-G A-G|A-A A-G||A-G A-G]| A-AAG
.’.w lw[.'. ..--'.w".’.lv.l.l&lvw
Vota redde cum fervore altissimo in aethere,
A-G A-G| A-A-A-G || A-A-0-G | A-A-O-G
L Yol |vivaflvivie|tliva
6. Quae pepigimus pariter, memorare tenaciter.
A-A A-G| A-G| A-A-G|A-AOG

Eodemque modo Berthgitha ad Baldhardum, ibid. p. 273:

‘f!

Yo b oLy oLt L|Lill,
1. Vale vivens feliciter, ut sis sanctus simpliciter,
A-G A-G|A-A-O-G |A-A A-G|A-A-G

Yo bl Ll oofv'vialt t oy
2. Tibi salus per saecula tribuatur per culmina.
A-GA-G| A-AOG] A-AG|A-A-0G

L st vtlvalldla L o)t Lo
5. Vivamus soli domino vitam semper in saeculo.
A-A-GAG| A-G|]A-G A-G|A-A-OG

Itemque eadem poetria haud dubie (nomen in inscriptione non additur)
ad Baldhardum in fine carminis p. 272:

doelo| bl wviste |ttty
1. Have care crucicola, salutate a sorore,

A-GAG| A-A-G|A - AG |AAAG

Lo Sa|lioafld & Loflilva

‘2. Fine tenus feliciter, famam serva simpliciter.
A-G A-G|A-A-O-G|| A-G A-G|A-A-G
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Winfridi (S. Bonifacii) ipsius epistola poetica ad Nidhardum, scripta circa
a. 720, induta est eadem forma. Sunt primi versus (p. 30):

Jo Lo I.'..!.v.l."v'cla.ll loas
1. Vale, frater, florentibus iuventutis cum viribus,
A-GA-G| A-A-O-G |A - A-G|A-A-0-G
L bt VoL Lol a]iva
2. Ut floreas cum domino in sempiterno solio,
A-A-O-G|A -A-G| AA-O-A-G | A-G
N N VI IV I R [ RV oy
3. Qua martyres in cuneo regem canent aethereo,
A-A-O-G|A-A-G||A-G A-G|A-A-G
U A le'ﬁv'v&" LI X .L,l Lo -
4. Prophetae apostolicis consonabunt et laudibus.
A-A-G| A- A-G°||A-O-A-G |[A-A-0O-G

Nonnisi f)isyllaba assonantia finalis et frequentius monosyllaba legitur
hic, quae una cum initiali eam constructionem orationis ligatae sistit, quae
in vetustis carminibus hibernice et cambrice scriptis primitus obtinet et
communiter.

Hanc formam orationis poeticae quis credat esse ortum primum apud poetas
christianos finientis imperii Romani et transisse ad Bardos Cambrorum et in
carmina gentilia Scandinavorum? Assonantia initialis autem si propria
dicenda est formae poeticae Germanorum iam vetustis temporibus, iam
tum cum “celebrabant carminibus antiquis, quod unum apud illos memoriae
et annalium genus erat,” gentis suae conditores, assonantia incipiens una
cum finali nec non intermedia putanda est celticae orationis ligatae forma
prisca culta iam a Bardis et Druidis. Apud Hibernos et Cambros poetas
iunctus reperitur communiter strictior versuum ambitus et certus syllabarum
numerus nec non certa versuum collocatio, dum latini poetae imitantes
saepius latina metra supposuerunt; quis eiusmodi formas etiam Gal-
lis cognita negarit?

The certain answer to the Keltic grammarian’s question is far more com-
prehensive than he could imagine at the time: the accent and rhythm of
the double acute-stress and single grave-stress is the common Indoeuropean
possession of the Italico-Keltic stock, and the tripudic distich or Saturnian
tetrapody their common epic form. The Carmen Arvale, the Iguvine
Litany, and Fiacc’s Hymn are fruits of one culture-historical tree, and the
Sacred Tripudium is the artistic root of them all.
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§4. The Gallic Saturnian.—When we leave the sheltered island-home
of Keltic culture, and enter the Keltic mainland in Spain, Gaul, and North
Italy, we shall expect indeed to find our Gallic Saturnian, but not without
the quantities and verse-beat of Hellenizing Rome: St. Hilary of Poitiers,
St. Ambrose of Milan, and our own Romanic, Germanic, and English
Long Meter tell the rest of the story; cf. Zeuss, Gram. Celt. 1I. 916:

S. Ambrosius, episcopus Mediolanensis, in Gallia natus (a. 333, obiit a.
397), cultus divini publici hymnis, antiphonis etc. celebrandi primus auctor
fuit, sicut eius notarius Paulinus refert ad S. Augustinum (Append. ad opp.
S. Ambros. ed. Bened., Paris, 1690, p. IV): “ Eo Ambrosii tempore primum
antiphonae, hymni ac vigiliae in ecclesia Mediolanensi celebrari coeperunt,
cuius celebritatis devotio usque in hodiemum diem non solum in eadem
ecclesia, verum per omnes paene occidentis provincias manet.”

Hymni S. Ambrosii tetrametro iambico compositi sunt, sed accedit forma
assonans eodem modo, ut monosticha Columbani Hiberni mox proferenda,
hexametro latino composita, assonantia etiam vetusta hibernica induta sunt.
Solvo hic stropham quatuor linearum secundum hibernicum collocationis
modum in versus duorum membrorum, quorum quodvis est octo sylla-
barum, duos, et signo assonantiam lineolis in initio, literis cursivis in fine,
e. gr. in exordio hymni martyrum:

1l L | Ltoe|d L v lrons
1. Aeterna Christi munera et martyrum victorias,
A-A-G A-G°| A-O-G||A-A-0-G| A-A-0G

L & Yl vafdae L o L o
2. Laudes ferentes debitas, laetis canamus mentibus.
A-G A-A-G° A-O-G |A-G A-A-G°] A-O-G

Lot L |tvala &Lty Lo
3. Ecclesiarum principes, belli triumphales duces,
A-A-O-A-G°] A-O-G ||A-G A-A|AG A-G

1L, -'-J.'-,-V-I- !l.'. 1ot -l-l-.-V\fl'
4. Coelestis aulae milites, et vera mundi lumina.
A-A-G A-G°| A-O-G || A-A-G A-G°| A-O-G

Lo Lol Lt ot 2|t
5. Terrore victo saeculi spretisque poenis corporis
A-A-G A-G°|A-O-GlA-A-G A-G°| A-O-G
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Lo b |l loafle dlaflL v
6. Mortis sacrae compendio vitam beatam possident.
A-G A-G|A-A-0O-G |A-G A-A-G°| A-O-G

It is clear that we have before us our familiar Keltic Saturnian, now clad in
the dress of Hellenizing metric,—ad formam meiri iambici.

Nonnisi monosyllaba assonantia finalis, eaque lateralis et dispersa tantum,
vix contraposita, legitur in hoc hymno (octavo editionis Bened. 2, p. 1222),
sed iam bisyllaba etiam in sequentis noni exordio:

Lo Vla|losfls Lot s

1. Somno refectis artubus spreto cubili surgimus.

A-G A-A-G°| A-O-G||A-G A-A-G° A-O-G

Lo Sa|dlovftlel LjLon
2. Nobis, pater, canentibus adesse te deposcimus.
A-G A-G|A-A-O-G |A-A-GA-A|A-O-G
R S O I A | A e ROl I RV
3. Te lingua primum concinat, te mentis ardor ambiat,
A-A-G A-G°| A-O-G||A-A-G A-G°|A-O-G

bl |dLtosfft t o L Lo
4. Ut actuum sequentium tu, sancte, sis exordium.
A-A-O-G | A-A-O-G|A-A-G A-A|A-O-G

\ssonantia est hic copulativa, eaque duplex, in prima stropha, contraposita
1 secunda. Assonantia finalis bisyllaba porro in aliis hymnis, quorum
uctor vetustissimis testimoniis asseritur Ambrosius (cf. editorum admoni-
ionem in hymnos), e. gr. in primi stropha sexta:

Lo Vle|l afl w dafdlos
1. Gallo canente spes redit, aegris salus refunditur,
A-G A-A-G|A-AG | A-G AG|AAOG
RPN R I VR | R UNAR RU% RN
2.  Mucro latronis conditur, lapsis fides revertitur.
A-G A-A-G°| A-O-G | A-G A-G|A-A-O-G

Immo trisyllabae assonantiae finientis nec non mediae sunt exempla vel
'stigia, e. gr. in quarti secunda stropha:

L Lyt |loeft b ottt
i. Non ex virili semine, sed mystico spiramine

A-A A-A-G°|A-O-G|| A-A-O-G | A-A-O-G



32 TroMas FrrzHucH
T (A A [ A AR A I RO
2. Verbum dei factum caro fructusque ventris floruit
A-G AG|A-G A-G||A-A-G A-G°|A-O-G

Cf. Carmen Arvale:

) \!o-l-l\.a-l. i} .|.||v'cllvw|.!..'..n.
Neve luem ruem Marmar sinas incurrere in pleoris.
A-GA-G|A-G A-G|| A-AAOG|A-A-G

The Italico-Keltic tetrapody (Saturnian), common alike to Italy and Gaul,
has thus been provided with its Hellenizing dress,—ad formam metri iambici.
In quinti hymni sexta:

11 wlv.&l&a.”.‘. lw.‘.&]lva.

1. Sic quinque millibus viris dum quinque panes dividis,
A-A-G° AO-G|A-G||A- A-G A-G°|A-OG
Silvajl L Lefidle L L

2. Edentium sub dentibus in ore crescebat cibus.
A-A-O-G|A-A-O-G||A-A-G A-A-G|AG

In septimi tertia et quarta stropha:

P A P AU AU R s
1. Votis vocemus et patrem, patrem perennis gloriae,
A-G A-A-G|A-A-G | A-G A-A-G°|A-O-G
v . \':l.s'lv.n."l - &.'..Lllv -
2. Patrem potentis gratiae culpam releget lubricam.
A-G A-A-G°|A-O-G|[A-G A-AG |A-O-G

1 o Lo loadt & LLo|tos
3. 'Informet actus strenuos, dentes retundat invidi,
A-A-G A-G°|A-O-G |[A-G A-A-G° |A-O-G

Lo L of|doafle SLaflos
4. Casus secundet asperos, donet gerendi gratiam.
A-G A-A-G°| A-O-G |A-G A-A-G°| A-O-G

In his praeter formam externam incognitam poetis classicae vetustatis et
peregrinam certe, quae adest haud dubie, quamvis ut additicia plus vel minus
observata, dominatur adhuc metrum latinum et syllabarum quantitas. Tt
is clear that our author has mistaken rhythmic subitance for incidental
form: the substance is the Italico-Keltic tripudic tetrapody; the incidental
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form is Hellenizing quantity and verse-beat; cf. Sacred Tripudium, §31-32,
where the precisely analogcus Hellenization of the Italic tetrapody is
exhibited. .

§5. Fiacc’s Hymn.—We have now shown that the rhythmical stock-in-
trade of Italic and Keltic monk alike was the familiar old tripudic distich or
Saturnian tetrapody, with which we have become acquainted in inscription
and in literature, and which is uniformly composed of two distinct tripudic
dipodics. Thus the Sacred Tripudium emerges as the accentual and
rhythmic norm, not alone of Italico-Romanic, but also of Keltic speech and
verse, and furnishes us the sure key to the accentual and rhythmic systems
of Latin, Oscan-Umbrian, and Keltic.

We are now prepared to examine the Old-Irish Hymn of Fiacc; cf. Leo,
Commentatio de Carmine Vetusto Hibernico in S. Patricii Laudem, Halle,
1845, p. 4ff.: Auctor carminis nostri a viris doctis Hiberniae nominatur
Fiecus, et dicitur discipulus S. Patricii, idemque episcopus Sleibtensis
‘uisse. Falsum autem hoc esse, docemur disticho XXII, ubi Temoria
leserta memoratur, quae anno demum 540 p. Chr. desiit regia in hacinsulae
-eqione esse civitas. Theologi Hibernici facillime dubitationem tollunt;
{icunt enim, Fiecum virum sanctissimum prophetiae facultate praeditum
‘uisse, praevidisse igitur Temoriae desertionem; quae argumentatio, licet
‘heologis satisfaciat, nobis ab historico perscrutandae huius rei studio
iliena esse videtur. Ex nostra igitur sententia a S. Patricii discipulo com-
yositum esse hoc carmen nequit, quod inde quoque elucet, quod poeta libros
intea scriptos citat etiam eo in loco, ubi “S. Patricii confessio” respici non
»oterat, nam de canonum studio apud S. Germanum nihil omnino refert illa
‘onfessio. Perantiquum vero esse hoc carmen eo argumentamur, quod ne
1na quidem absurdissimarumde S. Patricio fabularumin eo exstat, quae mul-
ae aliis omnibus in narrationibus de S. Patricioinveniuntur. Probatur haec
ententia porro ignorantia posteriorum, qua factum est ut nomen monta-
1arum Scottiae regionum et civitatis Autesiodorensis, quae in nostro carmine
ndubitanter inveniuntur, non solum non intellegerent, sed ut ad haec
omina interpretanda fabulas maxime a vero aberrantes fingerent de
2atricio per Alpes Romam et ad insulas maris Tyrrheni profecto. In
Jibernia, quae a sexto ad octavum saeculum scholis suis excelluit et in
‘+alliam, Germaniam, adeo in Italiam doctores misit, postea bellis civilibus
:t peregrinorum incursionibus tot tantaeque urbes, monasteria scholae
levastata sunt, ut magna doctrinae, qua ornata fuisset, laus omnino delere-
ur, totaque fere insula ignorantiae caligine obtegeretur. In hac infelic-
ssima aetate fabulae natae esse videntur de S. Patricio absurdissimae:
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narrationem vero poeticam de eius vita, quam nos typisiterum excudendam
curamus, priore tempore cum vigerent adhuc in insula eruditio et sanum
indieium, scriptam esse necesse est. Accuratius de tempore, quo composi-
tum sit carmen, constituere non possumus: neque ante 540 p. Chr. neque
uti opinamur post saeculum octavum scriptum est:

1. Genair patraicc innemthur ised atfet hiscelaib

A-G A-G |A-A-G |A-GA-G|A-AG

This opening Keltic Saturnian is composed of two tripudic dipodies, ach
of the most universal Ttalico-Keltic type; e.g,

USRI U )
Carmen Arvale: Enos Lases iuvate

A-G A-G|AAG
On the city-gate of Anagnia:

L O I A A
Flamen sume samentum.
A-G AG|A-A-G

The first Scipionic Inscription:

L N I Y

Consol censor aidilis.

A-G A-G|A-AG
Livius’ Odysseia:

JUBEPRRUSPS JON Re

Virum mihi Camena.
A-G A-G| AAG

Naevius’ Bellum Punicum:

USRS B I T
Novem Iovis concordes.
A-G A-G|A-A-G

Anonymus ap. S. Bonifacium, Giles, 1844, p. 280:

o loflutvefle L ofdatee

Mihi cara magnopere atque gnara in opere
A-G A-G| A-A-G ||A-G A-G| A-A-G
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Yo L o|ilaffle L Lftites
Tibi laudes contexo atque grates ingemino.
A-G A-G|AAG|A-GA-G| A-A-G

Aldhelmus, Giles, 1844, p. 113:

boda|lloe|de L oftlioe
Vale, vale, fidissime, phile Christi carissime.
A-G A-G | A-A-O-G[|A-G A-G|A-A-O-G

Berthgitha ad Baldhardum, Giles, p.: 273:

Vel 2|2l l fjLiton
Vale vivens feliciter ut sis sanctus simpliciter.
A-G A-G|A-A-O-Gl|A-G A-G | A-A-G

Ibid., Giles, p. 272:

Lo o |llilvafl ot sttt
Fine tenus feliciter, famam serva simpliciter.

A-GA-G|A-A-O-Gj|jA-G A-G|A-A-G
P. 28o:

Yo L Ll |t Lt oLty
Vale Christo virguncula, Christi nempe tyruncula.
AG A-G | A-A-OG||A-G A-G|A-A-0-G
Vool |t Lol ol
Tuam primum propaginem per profundam indaginem.
A-G A-G |A-A-O-G||A-A A-G | AA-0G
L s da|Vloaflt Lta]t Ly
Nullus valet volucribus summi coeli sub nubibus.
A-GA-G|A-AO-G||A-GA-G|A-A-0-G

e lo|lioe |ttt Loy

Ave Hova altissime, olim sedes sanctissime.

A-G A-G |]A-A-O-G |A-G A-G| A-A-0-G

Versiculi Familiae Benchuir (ed. Murat., p. 156):

La S|t b ot 2 2oLty
Virgo valde foecunda, haec et mater intacta
A-G AG|A-A-G||A-A AGJ|AAG
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We recognize therefore in the Saturnian rhythm of the double stress the
common artistic type of the Italico-Keltic, or Western branch, of the Indo-
european family: a sustained tripudic rhythm, that abhors the stressless
arsis of the Greek, and therefore admits the O-tone only after the initial
accent (A?) of the rhythm or after the double accent (A-A) of the tripudium,
where all tripudic reversals (G-A-O and G-G) are also righted. The same
curse of Hellenizing grammar, which successfully blotted out the record of
the tripudium in Latin philology, is responsible for the corresponding obscur-
ation of tripudic accent and rhythm in Keltic philology.

2. Maccan sembliadan deac intan dobreth foderaib.
A-G A-A-G|AG|AG A-G |AA-G

Cf. Versiculi Familiae Benchuir, v. 7:
\'/.l. -’-v.v-l.l-'-w"\.;a- \'/.Lll lw
Domus deliciis plena super petram constructa.
A-G A-A-G!AG|AG A-G| A-AG

In this way the Bangor Antiphonarium becomes a perfect key to the laws
of Italico-Keltic accent and rhythm.
Ibid., v. 13:
A e URON [ R Ry U )
Christo regina apta solis luce amicta.
A-G A-A-G|A-G||A-G A-G |A-AG
Ibid., v. 15:
Leottojlefvlva L oLty
Vere regalis aula, variis gemmis ornata.
A-G A-AG|AG| A-G A-G |AAG

Very characteristic of our Keltic tradition is the fondness for the paracata-
lectic-procatalectic expansion of the first tripudium in the dipody or tetra-
pody (A-G A-A-G), of which on the other hand the rolling wheel of Helleniz-
ing art has left meagre traces among Italic remains:

Carmen Priami, Varro, De L. L. VII. 28:

v’vd.l.’..l.ll J."' \’/*ILL-I-
Veteles Casmenas cascas res volo profari.
A-G A-A-G|A-GJA-A-G|AAG
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We find it at the beginning of the second dipody in the Carmen Arvale, v. 2:

lw&.&l&.n. i3 &l]&.ﬁl.’.vwll 1 .
Neve luem ruem Marmar sinas incurrere in pleoris.
A-G A-G|AG A-G|AGAAOG|A-A-G

The Mummian Inscription illustrates it in each dipody of v. 1:

L. Lolvafl v vlofle SLar,
Ductu auspicio imperioque eius Achaia capta.
A-G A-A-G| A-O-0-A-G||A-G A-A-G | A-G

Similarly the Protymus Inscription in the first dipody, v. 3:

LR .'.v'va.l ll.n."v'vlwl»!z.'. e

Quoius ingenium declarat pietatis alumnus.
A-GA-A-G| AAG| A-A-G|A-A-G

It is clear therefore that in proportion as we withdraw from the field of

Hellenizing art this paracatalectic-procatalectic type of tripudic expansion

becomes more and more frequent, until in the Old-Irish tetrapody it divides

honors with the double-paracatalectic type (A-G A-G) itself. In this way

our Keltic tradition furnishes a perfect supplement to the Latin Saturnian.
3. Succat aainm itubrad ced aathair ba fissi.

A-G A-G|A-AG| A-AAG |A-AG

Cf. Versiculi Familiae Benchuir, v. 17:

Lo la|l Lol L]ttty

Virgo valde foecunda, haec et mater intacta.
A-G A-G|A-A-G || A-A A-G|AAG

Aldhelmus, Giles, p. 113, v. 7:

Yo L o L Loaft VL oL toes
Tuam primum propaginem per profundam indaginem
A-G A-G| A-AOG||A-AA-G|A-AO-G

Livius, Odyss. 12:

Loadaflotea b Lot 2

Quando dies adveniet quem profata Morta est.
A-GAGIA-A-G|| A-A AG|AG A
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Cf. also Livius, Odyss. 17:
vive L oLttt Ly
Igitur demum Ulixi cor frixit prae pavore.
A-G A-G|A-AG|A-AG| A-AAG
Naevius, Bell. Pun. 12:

Sa Lafululeflotall.

Senex fretus pietate adlocutus summi
A-G A-G| A-A-G°[|A-O-A-G!A-G
' '

T R A [ A A U
Regis fratrem Neptunum regnatorem marum.

A-G A-G| A-A-G°|A-O-A-G| A-G
4. Macc alpuirn maic otide hoadeochain odissi
A-A-G| A-AG| A-A-G |AAG
Cf. Aldhelmus, Giles, p. 113, v. 4:

vic L a.l.!.v'vw Ilv'v.‘..n.l 1 Loa
Salutatis supplicibus Ethelwaldi cum vocibus.

A-A-G|A-A-G|| A-AG|A-AOG
Versicidi Familiae Benchuir, v. 19:

L Lttt iyt
Cui vita beata cum perfectis futura.

A - A-G|A-A-G| A - A-A-G | A-A-G
Naevius, Bell. Pun., v. 20:

Slos|Slaft Loty

Bicorpores gigantes magnique Atlante:
A-A-O-G |A-A-G |[A-A-G | A-AG

The Faliscan Cooks, vv. 3—4:

Lolat toaftte|tta

Quei soueis argutieis opidque Volgani
A - AG |A-A-O-G||A-A-G | A-AG
Lol |lloat oottty
Gondecorant saipissume comvivia loidosque.
A-A-G|AAOG]|A-AO-G|A-A-G
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Appius Claudius, 2:
Ll | L Ya it ve]dileas
Amicum cum vides obliviscere miserias.
A-A-G| A-A-G°||A-O-A-O-G| A-A-G

5. Bai se bliadna ifognam maisse doine nistoimled
A-A A-G|AAG|A-G AG|A-A-G

Identical with v. 3, except that the first and third tripudia have chauged
places.

6. Batar ile cothraige cethartrebe aiafognad.
A-GA-G| A-A-G ||A-A-O-G| A-AG

Identical with v. 1, except that procatalexis (A-A-O-G) takes the place of
double paracatalexis (A-G A-G) in the third foot. Compare:
Anonymus ap. S. Bonifacium, Giles, p. 280, v. 5:

Lo L oL LLtofliosfdloe
Vota redde cum fervore altissimo in aethere
A-G A-G| A-A A-G|A-A-O-G|A-A-O-G

The Second Scipionic inscription, v. 3:
N I ey R VRN RUSrS
Quoius forma virtutei parisuma fuit.
A-G A-G| A-AG| A-A-O-G|AG

Naevius, Bell. Pun. 4:
K R A A RURVLIVIROR [N Ry
Noctu Troiad exibant capitibus opertis.
A-G A-G|A-A-G |[A-A-GJ|A-A-G

Ibid,, 3:
L v US|l ol Lo,
Postquam avem aspexit in templo Anchisa.
A-G A-G|A-A-GJJA-A-G|A-AG

Ibid., 20:

oaw Llo|llefl Lol

Inerant signa expressa quo modo Titanes.
A-G A-G!A-AG| A-A-G|A-AG
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7. Asbert Victor frigniad milcon tessed fortonna
A-G A-G | A-AG|| A-G A-G| A-AG

Identical with v. 1.

8. Forruib achois forsindleicc maraid aces nibronna.
A-G A-G| A-AG | A-G AG|A-AG

Identical with v. 1.

9. Dofaid tarelpa huile de mair baamra retha
A-G A -AG|AG|A-A A-A-G|AG

Cf. Versiculi Familiae Benchuir, v. 7:
o Lilvalledae &t Lo
Domus deliciis plena super petram constructa.
A-G A-A-G|AG| AG A-G| A-A-G
Ibid., v. 11.
Lo 8ol ofts Lottty
Arca Cherubin tecta omni parte aurata.
A-G A-A-G|A-G || AG A-G| A-AG
Ibid., v. 13:
L. Lt glets Lo|llry
Christo regina apta solis luce amicta.
A-G A-AG|A-G|A-G A-G| AAG
Ibid., v. 15: ’
Lol vlefvlvae L oLt
Vere regalis aula variis gemmis ornata.
A-G A-A-G|AG|] A-G A-G|AAG

St. Ambrosius, Hymnus Martyrum, v. 2:
L L Vel L Lo
Laudes ferentes debitas laetis canamus mentibus.
A-G A-A-GA-O-G||A-G A-A-G°| A-O-G

And frequently elsewhere in the Ambrosian hymns.
Naevius, Bell. Pun. 31:

!
Lo Lol al &L vl

Prima incedit Cereris Proserpina puer.
A-G A-AG| A-G| A-A-0-G|A-G
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A type otherwise hard to find among the disiecta membra of our Latin
tradition.

10. Conidfargaib lagerman andes indeisciurt letha.
A-A-G| A-A-G||A-G A-A-G |A-G

Cf. Muratorium, Anecd. Lat. IV, after stanza Z of the Hymnus Alphabeti-
cus in honorem Patricii:
U '

Patricius episcopus oret pro nobis omnibus
A-A-G|AAO-G[|A-G A-A-G°| A-O-G

Hymnus S. Camelaci, ed. Murat., p. 142:
viv L a|vle L L Lafviv e

Camelaci Cumiensis dei iusti famuli.
A-AG| A-A-G|AG AG]| A-G

veldle o] ta L L oa]to

Versiculi Familiae Benchuir, Murat., p. 156, v. 12:
vic L .n.[s’/.'.w"&.n v‘v.;ls'alw
Sacrosanctis referta, viris quatuor portata.
" A-A-G|A-AG |A-G A-G| A-AG

St. Boniface, Epistola ad Nidhardum, ed. Giles, p. 30:
L L va|t VoLt
Ut floreas cum domino in sempiterno solio.
A-A-O-G| A,- A-G|A-A-0-AG]| A-G

St. Ambrose, ed. Bened., Hymn V, Stanza 6:
Lot Loty LYo

Edentium sub dentibus in ore crescebat cibus.

A-A-O-G|A-A-0-G |AAG A-AGJ|A-G

The Carmen Arvale, v. 4:

P P [ A RO I
Semunis alternei advocabitis conctos.
A-A-G|A-A-G°|A-O-A-O-G| A-G

The Mummian Inscription, v. 2:

&la.ll.'.a."l.g v‘v.l.l& 1l
Corinto deleto Romam redieit triumphans.
A-A-G|A-AG|A-G A-G|A-A-G
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Livius, Odysseia, v. 3:

viv Vlve | L Ll alte| Ve L
Mea puera quid verbi ex tuo ore supra fugit?

A - A-G| A-AG|A-AGA-G|AG AG
Naevius, Bell. Pun., 30:
J RURPOR [ R NP NP A

Res divas edicit praedicit castus.
A-A-G|A-A-G [|A-AG| AG

Compare also the redistribution of the identical elementsin AppiusClaudius, 2:
vivd & Lot L oLt ba|ts
Inimicus si e: commentus nec libens aeque.

A-A-G A-G|A-A-G||A-AG | AG

Put the second and third tripudia in the first and second places, invert the
thesis and arsis of the first, and we have the rhythm under consideration.

11. In innsib mara torrian ainis innib adrimi
A-AG| A-A-G|A-GAG|AAG

Cf. St. Boniface, Epistola ad Nidhardum, Giles, p. 30:

l lv.l.l..- v'v.l.".'..l. \‘J-I-llv'va.
Qua martyres in cuneo regem canent aethereo.
A-AOG[|A-A-GJAG AG| A-A-G

Versiculi Familiae Benchuir, v. 12:

vic L .l.l\’;lw”\'u-l. ~ V-I.I-.--\'l
Sacrosanctis referta, viris quatuor portata.

A-A-G|A-AG||AG A-G|AAG

Carmen Arvale, v. 3:

v’av’vlv’v 1 "l.l.\'aa.l.!. l .
Satur fure, fere Mars, limen sali, sta verber.

A-A ! A- A ||AG AG|A-A-G
Mummius Triumphator, v. 2:

\'/l.l.l-’-i.l."i.l. v'v-l-l\.: LS
Corinto deleto Romam redieit triumphans.
A-A-G|A-AG|A-G A-GJ|]A-A-G
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12. Legais canoin lagerman ised adfiadat' lini.
A-G A-G|A-A-G|A-GA-A-G|AG

Identical with v. 1, except that the third tripudium is paracatalectic-pro-
catalectic instead of double-paracatalecticc. Compare:
Hymnus in Laudem Palricii, Ap. Galland. 10, 183:

'

Lo vlve|dlaftote|vivae

Cuius opera refulgent clara inter homines.
A-G A-G|AAG|AG AG| A-G

Versiculi Familiae Benchuir, ed. Murat., p. 156, v. 3:

Loe L L llele Lot

Munther Benchuir beata fide fundata certa
A-G A-G|A-AG|A-GAAG|AG
With interchange of the dipodies:
Ibid., v. 7:

$aliloa|lafled oLt o

Domus deliciis plena, super petram constructa.
A-G A-A-G|AG||AGA-G|A-A-G

Ibid., 11:
Lo VL s |Lleflls Lo|llry
Arca Cherubin tecta omni parte aurata.
A-G A-A-G|A-G |A-G A-G|AAG
Ibid., 13:

1 L lle|leflalte|lly

Christo regina apta, solis luce amicta.
A - GA-AG|AG |A-G A-G |A-AG
Compare also:

Memoria Abbatum Nostrorum, ed. Peyron in Cic. orat. frag
223, Stanza I, v. 2:

Lo

m. ined., p.
fba|dlos |l o Lo Lo
Carum habuit Beognoum domnum ornavit Aedeum.
A-G A-G|A-AOG|A -G A-A-G°| A-OG

Ibid., Stanza III, v. 3:

Lol L]E L e Lia]roto

Rector bonus Baithenus, summus antistes Crotanus
A-G A-G|A-A-G||A-G AAG|A-A-G
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Ibid., Stanza IV, v. 2:
A R U R I A U I VL oy

Christo nunc sedet supremus, hymnos canens quindecimus.
A-G A-AG|A-A-G||A-G A-G|A - A-G

St. Ambrose, Hymnus Martyrum, v. 6:

e I N RO [ N AR I
Mortis sacrae compendio vitam beatam possident.
A-G A-G|A-A-O-G||A-G A-A-G°|A-O-G

Livius, Odysseia, 24:
A N I N RSy I PSR R VL RO
Nexabant multa inter se flexu nodorum dubio.
A-A-G A-G|A-AG|A-G A-A-G| A-G

Compare also the first dipody in Naevius, Bell. Pun., 31:
L v Ll Lo b

Prima incedit Cereris Proserpina puer.
A-G A-AG| A-G|A-AO-G|AG

And both dipodies in the first verse of the Mummian Inscription, C. I. L. I,
541:
L o dtilva|dl vt offledtsa|ts
Ductu auspicio imperioque eius Achaia capta.
A-GA-A-G°|A-0-0-A-G |A-G A-A-G|AG

13. Dochum nerenn dodfetis aingil de hifithisi
A-G A-G [AAG|AG AA|AG
Practically identical with v. 1.

14. Menicc atchithe hifisib dosnicfed arithisi
A-G A-A-G|A-A-G| A-A-G A-AG

Identical with v. 6, except that in the first tripudium the expansion is para-
catalectic-procatalectic, not double paracatalectic. Zimmer’s emendation
(Kelt. Stud. 11. 163) is therefore unnecessary.

15. Robo chobair donderinn tichtu patraicc forochlad.
A-G A-G'A-A-G J|]A-G A-G | A-A-G
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Identical with v. 1.
16. Roclos cian son agarma macraide caille fochlad.
A-G A-AJAAG|A-A-G AG| A-G
Cf. Memoria Abbatum Nostrorum, Stanza II, v. 1:
Lo Lottt ot oty -
Gratum fecit Fintenapum heredem almum inclitum
A-G AG|A-A-G||AA-G A-G°|A-O-G
Ibid., Stanza IV, v. 3:
K A A I R A U Y [RVL RO
Zoen ut carpat Cronanus, conservet eum dominus.
A-G A-A-G|A-A-G||A-A-G A-G| A-G
Hymnus in S. Comgillum, ed. Mur., p. 139, Stanza A, v. 4:
Lo Saflotva [l e Lol
Apta fide, iustitia, ad dei ducta gaudia.
A-G A-G|A-A-G|A-A-GA-G°|A-O-G
Aldhelmus, ed. Giles, p. 111, v. 3:
L ot Lot L Lt
Cuncta cernens cacumine coelorum summo lumine.
A-G A-G|A-AOG|A-A-G A-G°|A-OG

Compare the first dipody in the Tétulus Coquorum, v. 1:
Lolve & a|lloflla]lls
Gonlegium quod est aciptum aetatei agendai.
A-A-G A-G|AA-G||AA-G|A-AG
The last dipody in Livius, Odvysseia, 3:
'

v.v v’vwl.’- .'..l."l\./a.lwlv's -

Mea puera quid verbi ex tuo ore supra fugit.

A - A-G|A-AG|AAGAG| A-A-G
Ibid., 17:
wlva L a|dlat s LML,
Igitur demum Ulixi cor fAxit prae pavore.
A-G A-G|A-AG[A-A-G A-A|AG
[bid., 18:
'

11 \‘/.l.llvw"v‘vw _v'vll -+

Celsosque ocris arvaque putria et mare magnum.

A-A-GAG°|AOG| A-G A-A |A-G
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1bid., 23:
I P N I AR RPa | PR R RO RO
Nexabant multa inter se flexu nodorum d ubio.
A-A-G A-G|AAG||AG A-A-G| A-G
Ibid., 26:
Inferus an superus tibi fert deus funera, Ulixes.
A-O-G A - A-G|A-G AAG°|A-O-G|A-AG
Ibid., 36:

1
L lafloe]ttas

P I O [ AR s
Cum socios nostros mandisset impius Cyclops.
A-A-G A-G|A-A-G°||AOG|A-G
Ibid., 38:
Lolv le U ot oileifl
At celer hasta volans perrumpit pectora ferro
A-A AG-A-G|A-A-G°|A-O-G|AG

Thus our Keltic tripudium with its perfect freedom of :xpansibility throws
a flood of light upon otherwise insoluble phenomena in our Latin tradition.
The Italic tripudium was of course equally free, but Hellenizing metric
could make no capital out of such types, which have therefore well nigh
faded from the record.

17. Gadatar cotissed innoeb aranimthised lethu
A-G A-A-G |A-A-G|A-A-0-G |AG

Zimmer’s emendation gadiar, made to meet the cxigencies of his syllable-
counting metric, is therefore unnecessary: Keltische Studien I1. 169. The
universal traits of our Italico-Keltic dipody are now emerging in clear relief:
tripudic expansion characterizes the first foot, tripudic contraction the
second; when two dipodies are contrasted in the tetrapody, paracatalectic
and procatalectic expansion characterize the first tripudium, acatalectic
the third. This is precisely the result at which we arrived in our study of
the Latin dipody: Sacred Tripudium, §33. For example,

baoda|dlefloejl s

Virum mihi Camena insece versutum.
A-G A-G |A-A-G°|A-O-G | A-AG

Similarly in the Keltic verse before us, we have expansion in the first and
third tripudium, contraction in the second and fourth; paracatalectic expan-
sion in the first, incipient acatalectic in the third. Compare:
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St. Augustine, Psalmus conira Donatistas, Stanza 1I, v. 11:

Ll Lottt Loty
Et pace Christi conscissa spem ponunt in homine.

AAG A-G|A-AG| A-A-G|A-A-G

Hymnus in Laudem S. Paltricii, ap. Galland. 10, 183:

Lal L oollafd ]ty =

Viri in Christo beati Patrici episcopi.
A-GA- A-G|AAG||A-A-G|A-A-O-G
Ibid., v. 5:
le L |l jt Loy Los
Beata Christi custodit mandata in omnibus.
A-A-G A-G|A-A-G || A-A-G}|A - A-O-G
Ibid., v. 7:
R R AP U O | I R AP N R
Sanctumque cuius sequuntur exemplum mirificum.
A-A-G AG|A-A-G|A-A-G |A-A-G

Hymnus S. Camelaci, ed. Murat., p. 142, v. 3:
R AP RN R R RN N RURVA IS

Exemplum praebet in toto fidelis in opere.
A-A-G A-G|A-AG||A-AG|A-A-G

Appius Claudius, 2:
vivd & L L LY L.
Inimicus si es commentus nec libens aeque.
A-A-G AG|A-A-G||A-A-G[A-G

The Faliscan Cooks, v. 2:
doulue L L |8 L Lt Lede
Opiparum ad veitam quolundam festosque dies.

A-A-G A-A-G| A-A-G | A-A-G|AG
The Third Scipionic Inscription, v. 4:

wic ll.’..l.lv'vla."v'c.‘.v-r.ll-t
Quibus sei inlonga licuiset tibe utier vita,
A- AA-AG| A-AG|| A-AOG|AG

’V-P-

T he Protymus Epitaph, v. 3:
0

Lo oty s llafulvl o]t

Quoius ingenium declarat pietatis alumnus.

A-G A-A-G|AAG! A-A-G|AA-G
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Naevius, Bell. Pun. 3:

Lol Lol fioe] Lt o
Sacra in mensa penatium ordine ponuntur.
. A-A A-A-G| A-A-O-G° |A-O-G| A-A-G

Ibid., 22:

L e L L sl floa|tts
Iamque eius mentem fortuna fecerat quietem.
A-G A - A-G|A-AG°|A-O-G|A-AG

1bid., 24:
P P L O P o I R s
Blande et docte percontat Aenea quo pacto.
A-GA-AG|A-A-G |A-A-G|A - AG

Ibid., 31:

Lo Ll |Vlvaffdloe]|a
Prima incedit Cereris Proserpina puer.
A-G A-A-G| A-G |A-A-O-G|AG

Accordingly our most general definition of the Italico-Keltic dipody is two
pairs of stress contrasts, that is two tripudia, in which all theses are acute,
and no O, G-G, or G-A-O is admitted except after A? or A-A. The favor-
ite tripudic expansion is that of the first foot, and when two dipodies are con-
trasted in adistich the preference is for sustained (paracatalectic and procat-
alectic) expansion in the first place, contrasted with unsustained (acata-

lectic) in the third.

18. Aratintarrad ochloen tuatha herenn dobethu
A-O-A-G | A-A-G||A-G A-G| A-AG

Identical with v. 1, except that acatalexis-paracatalexis substitutes double

paracatalexis in the first foot. Compare:
Aldhelmus, ed. Giles, Oxon. 1844, p. 113, v. 8:

Lota| Ll olveflt v Lottty o
Curiose conicere, mentis atque inspicere.
AO-AG| A-A-G||A-G AG|A-A-G

Epigram of Naevius, v. 1:

B PO I R NP | AR [ N e
Immortales mortales si foret fas flere.
A-0O-A-G| A-A-G||A-A-G|A-AG
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Mummius Triumphator, v. 2:
Srla| L, L o Vo 2L o
Corintc deleto Romam redieit triumphans.

A-A-G| A AG||A-G A-GJ|A-A-G

Naevius, Bell. Pun. 48:
vivovdl Lol o
Sicilienses paciscit obsides ut reddant.
A- O-A-G |A-AG°|A-O-G|A-A-G

19. Tuatha herenn doairchntais dosnicfed sithlaith nua
A-G AG|A-A-G|A-AG A-G |AG

Identical with v. 1, except that the last tripudium has changed places with
the thesis of the third. Also identical with v. 12, except that thesis has
changed place with arsis in the third tripudium. Compare also:
Memoria Abbatum Nostrorum, Peyron (Cic. fragm. ined., p. 225):
L o laflilveiltey L o Lo
Gratum fecit Fintenapum heredem, almum, inclitum
A-G AG|A-A-G|AAG A-G°|A-OG

Hymnus in S. Comgillum, ed. Mur., p. 139, Stanza A, v. 4:
ledallotoaflialofloe
Apta fide, iustitia, ad dei ducta gaudia.
A-GA-G|A-A-G||A-A-G A-G°|A-O-G

Aldhelmus, ed. Giles, Oxon. 1844, p. 111, V. 3:
Lo L o|dloefllre 2 aitoe
Cuncta cernens cacumine coelorum summo lumine.
A-G A-G |A-A-O-G ||A-A-G A-G°|A-0-G

Livius, Odysseia 17:
viva Lo o|dlat Lt L oYL
Igitur demum Ulixi cor frixit prae pavore.

A-G A-G|AAG|A-AG A-A|AG
20. Meraid codead iartaige bedfas tir temrach tua
A-G AG|AAGI|A-G A-A-G|AG
Identical with v. 12.

21. Adruid friloegaire tichtu phatraicc nicheilltis
A-A-G°| A-O-A-G |A-G A-G | A-A-G
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Practically identical with v. 11.

22. Rofirad indatssine inna flatha asbeirtis.
A-A-G |A-A-O-G | A-G A-G| A-A-G

Identical with v. 21.

23. Baleir patraicc combeba basab indarba cloene
A-G A-G| AAG|A-G A-AG| AG
Identical with v. 2o0.

24. Ised doforgaib . . . . suasde sechtreba doine.
A-G A-A-G | I A-A A-A-G|A-G
Identical with v. 9.

25. Ymmuin ocus abcolips natricoicat noscanad
A -G A-G|A-A-G°|A-O-A-G| A-A-G

Identical with v. 6.

26. Pridchad baitsed arniged de molad de nianad.
A-G A-G|A-AGJA-AG|A-AG
Identical with v. 2s.
27. Nicongebed uacht sini dofeiss aidche hilinnib
A-A-O-G| A-AG|AG A-G|AAG
Identical with v. 11.
28. Fornim consen arige pridchais fride indinnib.
A-G A-G|AAG|| A-G AG|AAG
Identical with v. 1.
29. Islan tuaith benna bairche nisgaibed tart nalia
A-G A-A-G! A-G|A-AG| A-AG
Cf. Hymnus in Laudem Patricii, v. 2:
R R A KU e USSP RO RO
Viri in Christo beati Patrici episcopi.
A-GA- A-G|A-AG |A-A-G |A-A-O-G
Versiculi Familiae Benchuir, ed. Murat., p. 156, v. 7: °
oo L ulva LoV |t Lo
Domus deliciis plena super petram constructa.
A-G A-A-G|AG|A-G AG| A-AG
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Ibid., v. 14:

L . YL

Simplex simulque docta undecunque invicta.
A-G A-A-G| A-G°||A-O-A-G|A-AG

Lefltotoftte

Hymnus in S. Comgillum, Stanza A, v. 5:

Lotle|lvefilaltotoe

Alti adlata merita affatim concordantia.
A-G A-A-G| A - G[|A-A-G° A-O-A-O-G

St. Ambrose, ed. Bened., Hymn IV, 2d Stanza, v. 1:
L o Ll jloelL toa|troe
Non ex virili semine sed mystico spiramine.
A-G A-AG°|A-O-G |A-A-O-G| A-A-O-G

Carmen Priami, Varro, De L. L. 7. 28:
vivae L Lol aflle|tts

Veteres Casmenas cascas res volo profari.
A-G A-A-GJ|A-G|A-A-G|A-AG

Naevius, Bell. Pun. 3:

ba L L afdloefioe|Lrts

Sacra in mensa penatium ordine ponuntur.

A-G A-A-G|A-A-O-G°||A-O-G | A-A-G
Identical with the type under consideration, except that the second and
third feet have changed places. Similarly:

Ibid., =22:
I A A I N NN vy s
Iamque eius mentem fortuna fecerat quietem.
A-G A - A-G|A-A-G°[|A-O-G | A-A-G
Ibid., 24:
Lo 0 L |l) oLL)tr Lo
Blande et docte percontat Aenea quo pacto.
A-G A-AG|A-A-G|A-AG|A - AG
Ibid., 31:

le Ll vivaldloe|de
Prima incedit Cereris Proserpina puer.
A-G A-A-G| A- G| A-A-O-G|AG
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Ibid., 37:
'

Lo vtola |l Lottt
Urit populatur vastat rem hostium concinnat.
A-G A-AG|AGJA - AO-G|A-A-G

The Protymus Inscription, v. 3:
Lo Lol 2|l vivte| L.
Quoius ingenium declarat pietatis alumnus.
A-G A-A-G| AAG| A-AG|AAG
30. Canaid cetsalm cechnaidchi dorig aingel fogniad.
A-G A-G| A-A-G|A-G AG]|A-AG
Identical with v. 1.
31. Foaid forleicc luim iarum ocus cuilche fliuch imbi.
A-G A-G| A-AG|AA A-G| A-AG
Identical with v. 1.
32. Bacoirthe arithadart nileicc achorp hitimmi.
A-A-G | A-A-O-G||A-G A-G| AA-G
Identical with v. 6.
33. Pridchad soscela docach dognith morferta lethu
A-G AAG|A-G|| A-G A-A-G|AG
Practically identical with v. g.
34. Iccaid luscu latruscu mairb dosfiuscad dobethu.
A-G AG|A-AG]| A - A A-G| AA-G
Practically identical with v. 1. '
35. Patraic pridchais doscotaib roches morsethu lethu -
A-G A-Gj AA-G|A-G A-A-G|AG
Identical with v. 12.
36. Immi cotissat dobrath incach dosfuc dobethu.
A-G AAG| A-GJJA-G AG| AAG v
Identical with v. 2. }
37. Meicc emir meicc erimon lotar huili lacisal \
A-AG|, A- A-G|A-G A-G|AAG \
Identical with v. 6. ]

38. Fosrolaic intarmchosal isinmorchute nisel
A-A-G'"A-A-O-G||A-A-O-G|AG .
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Such types represent the most primitive phase in the evolution of tripudic
rhythm: each word-foot is a tripudic verse-foot, with single or double acute
thesis and grave arsis.
So, )
Hymnuys in Patricium, ap. Murat. (Anecd. Latin. IV) post stropham Z,

v. 3:

Yla|lafll ot

Patrici laudes semper dicamus.

A-A-G|A-G || A-G| A-AG

‘The next step in the evolution of tripudic rhythm is to let the word-foot
represent separately the thesis or arsis of thre tripudic verse-foot:
Ibid., v. 4:
L L] L)L a|tL
Ut nos cum illo semper vivamus.
A-A| A-AG |A-G|AA-G
Ibid., v. 1:
bulvew | Lo fda L Lo|los
Patricius episcopus oret pro nobis omnibus.
A-A-G| AA-O-G||A-G A - A-G°A-O-G

Hymnus S. Camelaci, ed. Murat., p. 142, v. 2:
vivla|vlvla b Lol o

Camelaci Cumiensis d ei iusti famuli.
A-AG| A-AG|AGAG| A-G

Aldhelmus, Giles, p. 113, v. 4:
v‘:.!..:.ll v'vw"v.v.'..l.l.!. 10
Salutatis supplicibus Ethelwaldi cum vocibus
A-A-G|A - A-G| A-A-G|A-AO0-G

St. Boniface, Giles, 1844, p. 30, v. 4:
L. ]v"‘u‘v'va."iv 1. ll 1o -
Prophetae apostolicis consonabunt et laudibus.
A-A-G| A - A-G°|]A-O-A-G | A-A-0-G

Ihe analogous evolution of our Italico-Keltic tripudium is clearly trace-
ible in the Latin tradition. The more primitive types show coincidence of
rerse-foot and word-foot, or what amounts to the same thing, thorough-
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going coincidence of word-foot with the separate thesis and arsis of the
tripudium:

Cicero, De Finibus 1. 15:

Quot homines tot sententiae
A - A-G|A-A A-0-G

Ibid., De Officiis 1. 33:
L . L)L o Lo

Summun.n ius summa iniuria.
A-G A|A-G A-A-O0G

Paulus ex Festo, p. 93 M:

Ll L ta|ts
Hiberno pulvere verno luto
A-A-G° A-O-G|| A-G| AG
4 L vl ¢t le|ts
Grandia farra Camille metes

A - O-G| A-G [|[A-A-G | A-G

Gellius 1V g:
viv L o Lo L,
Religentem esse oportet
A-A-G AGIA-A-G

V.VV-!--I.I.!. U

Religiosus' ne fuas.
A-0-A-G|A-A-G

Martius Vates, ap. Isidor. vi. 7. 12:
1 -l.l-.- | L .l.Iv'v.l.

Postremus dicas primus taceas.
A-A-G |A-G|| AG|] A-G

Pseudo-Sallust. ad Caesarem 1. 1. 2:

L la|lafl oottt

Est faber suae quisque fortunae.
A-A-G|A-G|| A-G| A-A-G
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Appius Claudius ap. Fest. 317 M:
(] '

-
Qui animi compotem esse,
A -A-G°|A-0-G AG

vall oo Lty

L B U )
Ne quid fraudis stuprique
A-G A-G| A-A-G

Ferocia pariat.
A-A-0-G|] A-G

Ibid. ap. Priscian. I. 384. 3 H:

RN NP I R
Amicum cum vides

A-AG| A-A-G
[] (]

Obliviscere miserias:
A-O-A-O-G| A -A-G

viv Lo L.t L,
Inimicus si es commentus

A-AG AG|A-A-G

A N
Nec libens aeque.
A-AG|A-G

Varro, De Re Rustica 1. 2. 27:

Lot L] L.

Terra. pestem teneto
A-G A-G | A-A-G

. L] L

Salus hic maneto.
A-G A| A-A-G

The Carmen Arvale exhibits this primitive coincidence of word-foot and
verse-foot in a thoroughgoing way:
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U U )
Enos Lases iuvate.
A-G A-G|A-AG
Yo la|da L o L2 oLt

- ol

Neve luem ruem Marmar sinas incurrere in pleois

A-G AG|AG A-G|A-G A-A-0-G |A-A-G

Yo Viv]|viv L L VoL Lo
Satur fure fere Mars limen sali sta verber
AG A | A -A |AG AG|A-A-G

R R R I R VS
Semunis alternei advocabitis conctos
A-A-G |A-A-G°|| A-O-A-O0-G | A-G

Ve Loa L.
Enos Marmar iuvato
A-G A-G| AAG
Yloe|dly
Triumpe Triumpe
A-A-G| A-A-G

U
Triumpe
A-A-G
Varro, De Lingua Latina VI. 21:
oo | allla| s

Novum vetus vinum bibo
A-G | A-G||AG| AG
\

Novo veteri morbo medeor.
A-G| A-GJJA-G|] A-G
Servius ad Verg. Aen. VIII. 72:

CLa|tolofl Lalta

Adesto Tiberine cum tuis undis.
A-A-G| A-AG| A-AG |AG

The Faliscan Cooks, v. 3:
L Vot LoafdlL o)L L o
Quei soueis argutieis opidque Volgani.
A-A-G | A-A-O-G|A-A-G| A-A-G
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Ibid., v. 4:
LV RO I R RORu I R RV I i A
Gondecorant saipisume comvivia loidosque.
A - A-G | A-AO-G|A-AO0G|] A-A-G

The Fourth Scipionic Inscription, v. 1:

Loafutuloe Lt o]t L oo

Magna sapientia multasque virtutes.
A-G| A-AOG| A-A-G|A-A-G

The Protymus Epitaph, v. 2:
b Lot oL Lot
Ameiceis summa qum laude probatus.
A-A-G|A-G| A-A-G| A-A-G

The Eurysaces Epitaph:
N A R R i | R B Y
Est hoc monimentum Marcei Vergile:
A -A| A-A-G| A-G| A-A-G
LRV RV -l.l 1 4.||v.3 lw'l 1.
Furysacis pistoris redemptoiis apparet.
A-A-G| A-A-G|| A-AG|AA-G

It is thus clear that the whole law and commandment of the Italico-Keltic
tripudium consists in requiring for each verse-foot an acute thesis and a
stressed arsis, and therefore in excluding O, G-G, and G-A-O, except after
A? (initial accent of rhythm) or A-A, where the first G becomes G° (= O),
and is thus rhythmized.

Livius, Odys. 3:

vivvive | L Lafllalte s Lo
Mea puera quid verbi extuo ore supra fugit.
A - A-G| A-AG|AAGAG|AG AG

Such types therefore present no difficulty to tripudic theory.
Ibid., 18:
Lo Yajlouevlved UIV]|L o
Celsosque ocris arvaque putria et mare magnum.
A-A-G A-G°|A-OG|| A-GA-A |A-G
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Ibid., 24:
1t o Lefla Ll dtaiva
Nexabant multa inter se flexu nodorum dubio.
A-A-G A-G|AG AJAG A-AG| A-G

Ibid., 26:
Loe L Uloafde L Vafll v,
Inferus an superus tibi fert deus funera Ulixes?
A-O-G A - A-G|A-G A-A-G°|A-O-G|A-A-G
Ibid., 36:
L Vv Lol L Lol &
Cum socios nostros mandisset impius Cyclops.
A - A-G A-GIA-AG°|AOG| A-G

Ibid., 38:
R A N R R [ ROl \
At celer hasta volans perrumpit pectora ferro.

A-A AG-AG|A-A-G°|A-O-G|AG |

The unusual expansion of the first arsis (hasta volans) pictures the rush of

spear.
Naevius, Bell. Pun. 10:

R I S A | [ R R (U S
Pulchraque ex auro vestemque citrosam.
A-O-G|A-AG|A-A-G| A-AG

Ibid., 20:
SLoa|d Lol L ot t,
Bicorpores Gigantes magnique Atlantes.
A-A-O-G/A-A-G || A-A-G|A-AG
Ibid., 22:

L R N VN v N
Iamque eius mentem fortuna fecerat quietem.

A-G A-G - A-G |A-A-G°|A-O-G | A-A-G

The unusual expansion of the first arsis (eius mentem) is justified by the
integral idea of the phrase.
Ibid.. 24:
LA N ! l.l."lla.l.‘. L.
Blande et docte percontat Aenea quo pacto.
A-G A-AGIA-AG|AAG|A - AG



ItAaLico-KELTIC ACCENT AND RHYTHM 59

Ibid., 25:
Ve Lol toofloafde L
Manusque susum ad caelum sustulit suas rex.
A-A-G A-G|A-A-G°|A-O-G|AG A
Ibid., 30:
L lafl b LLafrts
Res divas edicit, praedicit castus.
A - AG|AAG | AAG|AG
Ibid., 31:
Lo Lis|tlvafdloe|da
Prima incedit Cereris Proserpina puer.
A-G A-A-G| A-G | A-A-O-G|A-G
Ibid., 32: . :
L0 e L |ttt oefilts
Sanctusque Delphis prognatus Pythius Apollo.
A-A-G A-G|A-A-G°| A-O-G|AAG
Ibid., 37: '
Lot L Lol Leflioe|lts

Transit Melitam Romanus exercitus insulam integram
A-G -A-G A-A-G|A-A-O-G°|A-O-G|A-A-G
Lo Vota|l oy Loa| Lo
Urit, populatur, vastat, rem hostium concinnat.
A-G A-A-G|A-G|| A-AOG]| A-A-G

The unusual expansion in the first thesis is in accord with the rapid move-
ments of war, unless perchance exercitus be a gloss.

Ibid., 44:
: 1o v'vwllw"lv.&lw&.ﬂ.
Septimum decimum annum ilic o sedent.
A-O-G A-G|A-G°||A-O-G|A-G

Ibid., 47:

R R VA R o USRS (U
Convenit regnum simul atque locos ut haberent
) A-A-G A-G| A-A-G|AG A|AAG
Ibid. 48:
vic !
Reconciliant captivos plurimos idem
A - A-GJ|AAG°| AOG|AG

v.n.lll.n.”lva.l.’..n.
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Ibid., 50:

Ibid., s1:

Ibid., s2:

Ibid., 53:

Ibid., 56:

Accordingly our most general law of Italico-Keltic versification: provide an
accentual contrast in cach foot in such fashion that G shall never seem to

TraoMAs FirzHuGH

vvvla.l-_ ||.'.va.l' - &
Sicilienses paciscit obsides ut reddant.

A-O-A-G|A-A-G°JA-O-G|A-A-G

K N U o VL RURN Rprou I NPu B R R
Magnamque domum decoremque ditem vexarant.
A-A-G A-G| A-A-GJ|A-G| A-AG

eloa|dlafll 2]t Lo

Onerariae onustae stabant in flustris.
A- A-O-G|A-AG||A-G|A-A-G

Lle Lafulvalld Sajlotes

Plerique omnes subigunt sub suum iudicium.
A-A-G AG| A-G|A-AG|A-A-G

A I W [ A Ay RN
Quod bruti nec satis sardare queunt.
A- AG|A-A-G|AAG|A-G

' ' ! !

Simul alius aliund e rumitant inter sese.
A - A-G| A-A-G°[A-O-G| A-G AG

v

become thesis and O shall never seem to become arsis.

Let us now observe this tripudic law of accentual contrast as it operates
in the Old-Irish Saturnian, and we shall find the phenomena identical in

Keltic and in Latin:

39. Condathanic intapstal dofaith gith gaithe dene
A-O-AG|A-A-Gl|A-G A - A-G|AG

Identical with v. 10.

40. Pridchais trifichte bliadan croich crist dothuathaib fene.

A-G AAG|A-G|] A-A A-A-GJ|AG

Identical with v. g.
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41. Fortuaith herenn baitemel tuatha adortais side

A-G A-G|A-AG|A-G A-A-G|AG
Identical with v. 12.

42. Nicreitset infirdeacht innatrinoite fire.
A-A-G°|A-O-A-G°||A-O-O-A-G |A-G

Identical with v. 38.

43. Inardmacha fil rige iscian doreracht emain
A-A-O-G |A-A-GJA-G A-A-G | AG

Identical with v. 39.

44. Iscell mor dun lethglasse nimdil ceddithrub temair.

AG A-A| A-AG|A-G A-A-G | AG
Identical with v. 41.

45. Patraicc diambai illobra adcobra dul domachi
A-G A-G|AAG|A-A-G A-A|AG

Iientical with v. 19.

46. Doluid aingel arachenn forset immedon lathi.
A-G A-G|A-A-G||A-G A-A-G|AG

Identical with v. 44.

47. Dofaid fades couictor bahe aridralastar.
A-G A-G| A-A-G ||A-G°| A-O-A-G

Identical with v. 13.

48. Lassais inmuine imbai “asintenid adgladastar.
A-G A-A-G| A-G ||A-A-O-G°|A-0-AG

Identical with v. 2g.

49. Asbert orddan domachi docrist atlaigthe buide
A-G A-G| A-AG||A-G A-A-G|A-G

Identical with v. 46.

50. Dochum nime mosrega roratha duit dogude.
A-G AG|A-AG|AAG A-A|AG

Identical with v. 45.

51. Ymmon dorroega itbiu}[bidlurech diten docach.
A-G AA-G|AG||A-A-G AG| A-G

Practically identical with v. g.
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52. " Immut illaithiu messa regait fir herenn dobrath.
A-G AAG|A-G||AG A-A-G| A-G

Identical with v. 33.
53. Anais tassach diaes intan dobert comman do
A-G A-G AAGI|AG AG'A-G-A

Identical with v. 1.

54. Asbert mosnicfed patraicc briathar tassaig nirbu go
A-G A-A-G| A-G | A-G A-G! AG-A

Identical with v. 2.

55. Samaiges crich friaidchi arnacaite les occai
A-A-G A - AAG°A-O-A-G|A-AG

Cf. Hymnus S. Camelaci, v. 1:
L1y Vi L L afVivia | Ltuas
Audite bonum exemplum benedicti pauperis.
A-A-G A -A] A-G || A-A-G®°| A-O-G

Versiculi Familiae Benchuir, v. 19:
L e YLt L.ty
Cui vita beata cum perfectis futura.
A-A-GiA-AG| A- AA-G'AAG

Hymnus in S. Comgillum, Stanza D, v. 4:
VLot Ltoafle Loeiditua
Docebat sic et ceteros dicta docta operibus.
A-A-G A-A/A-OG||AG AGIA-A-G
Berthgitha ad Baldhardum, ap. S. Bonif., ed. Giles, p. 273:
: l.’..n.l.:.zv'v.l."l.n. .!.wlllv.n.
Vivamus soli domino vitam semper in saeculo
A-A-G AG| A-G|AG A-G|A-A-0-G
St. Ambrose, Hymnus Martyrum, v. 1:
1ty Lafjloefd Lty a|llos

Aeterna Christi munera et martyrum victorias.
A-A-G A-G°A-O-G||A- A-O-G|A-A-0-G
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Gellius IV. g. 1:
vivlte lwl VN (VL IVRY .!.a.l-!.&.l.
Religentem esse oportet religiosus ne fuas.
A-A-G A-G|A-A-G°|| A-O-A-G|A-A-G

Appius Claudius, 3:
vivdla LA L L)L Yt
Inimicus si es commentus nec libens aeque.
A-AG A-A|A-A-G||A-A-G|A-G

The Faliscan Cooks, v. 1:
Lolvae U Lot
Gonlegium quod est aciptum aetatei agendai.
A-A-G A-A!lAA-G| A-A-G|A-AG

The Mummian Inscription, v. 3:
d Lo L UL ad LrLfto .
Ob hasce res bene gestas quod in bello voverat
A-AG A-A |A-G| A-A AG°|A-OG

Livius, Odys. 18:
L Lo Laf|loevlve L oot o
Celsosque ocris arvaque putria et mare magnum.
A-A-G AG°|A-OG| A-GA-A] A-G
Ibid., 24:
L0 o Lofls LtV La|loa
Nexabant multa inter se flexu nodorum dubio.
A-A-G A-G|A-G A|AG A-AG]| A-G
Ibid., 36:
1 Vleva Vo L lefloa]r o
Cum socios nostros mandisset impius Cyclops.
A - AG A-G| A-AG°||lAOG|A-G

Naevius, Bell. Pun. 25:
R N I N Ry | RO PR |
Manusque susum ad caelum sustulit suas rex.
A-A-G A-G|A-A-G°|A-O-G|AG A
Ibid., 31:
S A A A K
Sanctusque Delphis prognatus Pythius Apollo.
A-A-G A-G| A-A-G°||A-O-G|A-AG
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Ibid., 39:
Llelofdloelova|dis
Seseque ei perire mavolunt ibidem.
A-A-G A-G|A-A-G° |A-O-G | A-A-G
Ibid., 47:
A A IV RV Ony | FUNFRUN RN Y
Convenit regnum simul atque locos ut haberent
A-AG A-G| A - AG|A-G-A|AAG
Ibid., s0: .
L Lo Vel ofLlal ot
Magnamque domum decoremque ditem vexarant.
A-A-G A-G| A-A-G||AG]|A-A-G
Ibid., 52:

Ll Lefvlvald Sajlotiva
Plerique omnes subigunt sub suum iudicium.
A-A-G AG| A-G|A-AG|A-A-G

56. Cocenn bliadne bai soillse bahed sithlaithe fotai.
A-G A-G, A-A-G||AG A-A-G|AG
Identical with v. 49.

57. Incath fechtad imbethron frituaith cannan lamac nuin.
A-D A-G|A-A-G||A-G A-G |AG A
Identical with v. 53.

58. Assoith ingrian frigabon issed adfeit littrib duinn.
A-G A-G| A‘AG|AG A-G|AG A
Identical with v. s7.

59. Huare assoith lahesu ingrian fribas innacloen.
A-G A-G |A-AG||A-G AG|A-A-G
Identical with v. 1.

60. Ciasuthrebrech bahuisse soillsi frieitsecht nanoeb. ‘
A-O-A-G| A-AG|AG AA-G | A-G J
Identical with v. 39.

61. Clerich herenn dollotar dairi patraic ascechset
A-G A-G| A-A-G||l A-G AG| A-A-G
Identical with v. 1.
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62. Son incetail fosrolaich cotuil cach uadib forset.
A-A-O-G|A-A-G || A-G A - A-G|A-G

Identical with v. 43.

63. Anim patraicc friachorp isiarsaethaib roscarad.
A-G A-G| A-A-G°|| A-O-A-G | A-AG

Identical with v. 23.

64. Aingil de icetaidchi aridfetis cenanad.
A-G A|A-O-A-G [|AA-G| A-AG

Identical with v. 4.

65. Intan conhualai patraic adella patraic naile.
A-G A-A-G|A-G||AAG AG|AG

Identical with v. s1.

66. Connucabsat imalle dochum nisu maic maire.
A-O-A-G|A-A-G|A-G AG]| A-AG
Identical with v. 18.

6. Patraic cenairde nuabair bamor domaith romenair.
A-G@ A-AG| A-G||A-G A-G | AAG
Identical with v. 2.

68. Beith ingeillius meic maire basen gaire ingenair.
A-AA-G| A-AG|AG AG|AAG

Identical with v. 1.

Accordingly, Italico-Keltic tripudic accent implies an acute initial and
penultimate stress, and a final grave stress, and admits the stressless tone
only after the initial or the double accent. Similarly, Italico-Keltic tripudic
rhythm implies an acute thesis and an acute or grave arsis, and admits the
stressless tone only after the initial or the double thesis. Consequently
G-G and G-A-O can only enter the rhythm after the initial thesis or
double accent, whose overwhelming power can reduce at will a subsequent
G to G° (= O), and thus rhythmize the otherwise unrhythmical sequences.

The Sacred Tripudium is the accentual and rhythmic norm of Italico-
Keltic, as well as of Italico-Romanic speech and verse. The Italico-Keltic
tripudic principle of the initial and penultimate acute, and final grave stress,
restricting the grave stressless tone to a medial position after one or both
accents, involves inexorably the Italico-Keltic tripudic principle of the acute
thesis and stressed arsis, abhorring the grave stress in thesis and the grave
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stressless tone in arsis, and therefore admitting G-G and G-A-O only
after A? or A-A.

§6. The Italico-Keltic Tripudium.—We have reached the conclusion
that the tripudic principle of accent and rhythm is traceable to the West-
Indoeuropean period of Italico-Keltic speech kinship. Throughout the
West-Indoeuropean world, in Ireland, Gaul, and Italy, the universal appeal
to the indigenous sense of rhythm is in the form of the tripudic dipody,
whether in stichic, distich, or tetrastich form. Where the Hellenizing verse-
beat under the aegis of Roman culture has reached the popular ear, this
tripudic dipody may masquerade under iambic or trochaic verse-beat as a
pseudo-iambic or pseudo-trochaic dipody, as in the hymns of St. Hilary and
St. Ambrose. But where, on the other hand, as in far-off Ireland, the
Hellenizing verse-beat did not become thus popularized,we find throughout
the bloom period of Old-Irish culture the unadulterated Italico-Keltic
dipody, precisely as in the Latin Saturnian of Livius Andronicus and Naue-
vius, and in the Keltic Saturnian of Fiacc’s Hymn to St. Patrick.

A. The Italic Saturnian with Tripudic Verse Beat.

Livius Andronicus:

badajdle Lot L, .
Virum mihi Camena insece versutum

A-G A-G| A-A-G°A-O-G' A-A-G

B. The Italic Saturnian with Quantitative Verse Beat.
Caesar’s Soldiers:
e Lol L 0L L)L YLt
Ecce Caesar nunc triumphat qui subegit Gallias.
A-G A-G| A- A-A-G || A-AAG°AOG

a. The Keltic Saturnian with Tripudic Verse Beat.
Fiacc’s Hymn:
T R I B I

Genair patraicc innemthur ised atfet hiscelaib.
A-G A-G| A-A-GJA-G A-G|A-AG

B. The Keltic Saturnian with Quantitative Verse Beat.

St. Ambrose:
Lo bl L oa|trtos

12 ,
Aeterna Christi munera et martyrum victorias.
A-AG A-G°A-O-G A - A-0-G| A-A-0-G

-
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For other examples of the Irish Saturnian, cf. Ultan’s Hymn; for other
Latin reproductions of the rhythm, cf. Hibernicus Exul, Mai, Tom. V. p.
405 fI.; also Sedulius Scotus, ed. Grosse, c. 6:

U U R (I Rt A U
Bonus vir est Robertus, laudes gliscent Roberti,
A-G A-G| A AG || A-G A-G |AAG

L o da|dla] L L 2| ML
Christe fave Roberto, longaevum fac Robertum,
A-G AGJA-AG| A-A-G A| A-A-G
P A U RO I R e U X
Amen! Salve Roberte, Christus sit cum Roberto.
A-G AG|AAG | A-G A-G |A-AG

Here we recognize the origin of rhyme in the powerful tripudic emphasis in
the final toot of the dipody, where therefore a point of psychological vantage
for rhyming effect suggests itself naturally.

§7. The Italico-Keltic Tripudium and Modern European Rhythm.—
It is clear that we have found the great wellspring of modern European
rhythm: the Italico-Keltic tripudic distich or Saturnian verse through the
medium of classic Latin verse and Christian hymnology has become the
stichic norm of Romanic and modern versification, while the Hellenic struc-
tural verse-beat has never been more than a learned and artificial dress.
Thus the tripudic principle of accentual contrast and the Hellenic principle
of structural verse-beat constitute together the historical raison d’etre of
modern rhythm. The Italico-Keltic tone-principle of stress contrast is its
essence and fundamental motive, the Hellenic time-principle of structural
contrast, an artificial and superadded refinement, which is always subsidiary
to the accentual principle of the tripudium, and has degenerated into the
syllable-counting formalism of Romanic and modern European art.

The tripudic principle involves a two-fold contrast:

A. A contrast between single stress and single stress:

Y| Ly
Triumpe
A|A-G°
B. A contrast between double stress and single stress:
Vil e
Triumpe
A-A|G
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Through the mediation of Italico-Keltic culture in classic Latin poetry and
Christian hymns these two tripudic principles have dominated modern
rhythm. Through the same medium the Greek structural ictus has been
artificially blended with the more fundamental tripudic rhythm of accentual
contrast. The result of this union is our modern tripudic distich or Satur-
nian with syllable-counting or structural ictus superadded:

I. Italian Tripudic Distich or Saturnian with structural ictus:

' ! ' '

Necl mezzo del cammin di nostra vita
' ' ' ' '

A-AG|A-A-AJA-AG|AG

II.  French Tripudic Distich or Saturnian with structural ictus:

Du Dieu qui nous créa la clémence infini
] ] ' ' '

A-A| A-A AAJA-A-A |AOA

III.  English Tripudic Distich or Saturnian with structural ictus:

To be or not to be: that is the question
' ' ' ' '

O-Al/A-A O-A|| A-A| O - A-O

IV. German Tripudic Distich or Saturnian with structural ictus:

' ' ' '
Ihr naht euch wieder, schwankende Gestalten
' ' ' ' '

A-A-A | AO| A-0-0||0-A-0

Accentual contrast is the inner principle: iambico-trochaic verse-beat the
outer form. The reconciliation of the two principles lies in the two-fold
accentual contrast of the Italico-Keltic tripudium, the contrast of single stress
with single stress and the contrast of double stress with single stress.
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POSTSCRIPTUM

Since the preceding pages were sent to the printer, I have discovered in
Hagen’s Anecdota Helvetica, p. LXIV, a very timely example of tripudic
notation as late as the 12th century, A.D., in Petro Riga’s Tractatus de
Formis Praeteritorum, p. 21, col. 2:

il | LA Lo Lo
Afferresin dicunt de vertice quando recidunt
' ' ' ' ' '

A-A-0-G| AG||A-A-0-G AG | A-AG
()

Vo -

v .

LoeoljlifL tee Lo

Ex mediastina fit sincopa parte recisa

' ' ' ' ' '

A A-A|AG|A-AO0G AG|AAG
' '

ool L itrty vloely

Parteque subtracta dicetur apocopa facta
' ' ' ' ' '
A-O-G| A-A-G||A-A-G A-A-O-G|AG

The marking of the central or sustained zone of the rhythm is absolutely
accurate; in the zone of acatalectic freedom, on the other hand, the feeling
for acatalectic movement has occasioned some violence to the actual facts:
e. g., the initial accent is ignored in recidunt, mediastina, recisa, apocopa,—
what might have been, being indicated, instead of what actually was, the
rhythmic status. Similarly, no distinction is felt between medial and final
grave stress (G° and G), except perhaps in vertice. In recisa the final grave
stress has changed places with the initial accent. Thus both the accuracies
and the inaccuracies in the placing of these ancient accents and dots find
alike their only explanation in the doctrine of the Italico-Keltic tripudium.

We may be thankful for the accident that made this precious little monu-
ment of the outlawed doctrine a part of the orthodox tradition: Hagen,
Anecdota Helvetica VIII-IX Praeterea de medii aevi studiis grammaticis
quaerenti ea potissimum auctorum scripta maximi momenti esse videbantur,
quibus veterum grammaticorum praecepta aut repetita aut expressa erant,
id quod de extremorum saeculorum scriptoribus nequaquam praedicari
potest, cum excepto Vergilio Marone eiusque asseclis ceteros saeculorum
octavi noni decimi auctores grammaticos ex antiquorum fontibus licentius
(quam cautius hausisse pateat. Sed ut ne hoc quidem scriptorum genus
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plane abesset a nostro opusculo, librum Turicensem C 58 (275) Eduardo
Woelfflino auctore describentes tertiam fere partem operis a Petro Riga
de praeteritorum formis scripti excerpsimus.

The stone which the builders rejected is become the head of the corner.
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THE LITERARY SATURNIAN
PART I. LIVIUS ANDRONICUS

BY
TaoMAs FitzHucH
1. INTRODUCTION

Having in Bulletin No. 1, Prolegomena to the History of Italico-Romanic
Rhythm, University of Virginia, 1908, penetrated beneath the fond con-
ventions of Hellenizing orthodoxy into the pulsating life of Italicaccent
and rhythm, and discovered the procatalectic word-foot and verse-foot
(A-A-G) of Latin-Faliscan and Oscan-Umbrian speech and verse, we were
prepared in Bulletin No. 2, Carmen Arvale sew Martis Verber or The Tonic
Laws of Latin Speech and Rhythm, University of Virginia, 1908, to unlock
the accentual and rhythmic treasures of our venerable old cryptograph,
and to formulate the tripudic principle of Latin accent and rhythm.

In Bulletin No. 3, The Sacred Tripudium, University of Virginia, 19og,
we established the tripudic principle for the Italico-Romanic field in
connection with our epigraphic and extra-literary monuments, and in
Bulletin No. 4, Italico-Keltic Accent and Rhythm, University of Virginia,
1909, the doctrine was extended to include the accent and rhythm of the
Keltic race.

We now enter upon the task of examining in detail the successive
literary phases of the Italico-Keltic tripudium, the first of which is the
Saturnian of Livius Andronicus and Naevius. It will be helpful in prep-
aration for this initial task to rehearse the organic doctrine of tripudic
rhythm, and to sketch the salient motives in its historical evolution.

II. THE ORGANON OF TRIPUDIC RHYTHM

The tripudic principle involves a twofold contrast:
1°. The contrast of single stress with single stress,
YL e
Triumpe.
AJA-G°
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2°. The contrast of double stress with single stress,
Lile
Triumpe
A-A|G

Thus the principle of artistic variety is inherent in the tripudic principle
of stress contrast itself. For the contrast of simple stresses may be re-
placed at will by the contrast of stress groups, since tripudic rhythm, being
accentual, measures syllables by time of utterance, not time of utterance
by syllabic structure, as in Greek.

Hence evolve spontaneously the manifold forms of expanded and con-
tracted tripudia, whose only law is the inviolability of tripudic tone-
sequence: the stressless grave O must follow the initial or the double ac-
cent of the tripudium, and the two reversals of tripudic rhythm, G-G and
G-A-O (G =grave stress, A =acute stress), must become rhythmized as
G°-G ( =0-G) and G°-A-O ( =0-A-O) respectively by being placed after
the initial thesis of the rhythmic series (A% =A-A) or by being postponed
to the double accent (A-A); cf. Sacred Tripudium §§ 8—9.

Furthermore, the principle of stress contrast in the tripudium involves
the principle of tripudic contrast in the dipody or Numerus Italicus, and
of dipodic contrast in the distich or Saturnian. Hence the former becomes
the normative unitary series, the latter the normative rhythmic period,
of Italico-Keltic verse.

Accordingly, we may trace with immanent logical certainty the pre-
historic evolution of the Italico-Keltic Saturnian by the aid of our
sacred cryptograph, the Carmen Arvale, which is itself a mystic glorifi-
cation of the tripudic principle, and by a comparison of the analogous
phenomena in Fiacc’'s Hymn to St. Patrick:

A. The simple tripudium:
O

o - W
a. Latin-Faliscan: Triumpe.
A-A-G
v,
b. Oscan-Umbrian: Stahmeitei.
A-A-G
' [
c. Old Irish: Innemthur.
A-A-G
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B. The tripudic dipody:
(

VL\'/I\.IL\’I

a. Latin-Faliscan: Triumpe triumpe.
A-A-G|A-A-G

R R R

b. Oscan-Umbrian: Naharcer Iabuscer.
A-A-G | A-A-G

T

c. Keltic: Hoadeochain odissi.
A-A-G | AA-G
C. The tripudic dipody with paracatalectic expansion of the first
tripudium:
U U
a. Latin-Faliscan: Enos Lases iuvate.
A-G A-G|A-AG

L R I

b. Oscan-Umbrian: Esmei stahmei stahmeitei.
A-G A-G|A-AG

L R

c. Keltic: Genair patraicc innemthur.
A-G A-G |A-A-G

D. The tripudic dipody with paracatalectic expansion of both
tripudia:
Lo Vb L o
Neve luem ruem Marmar.
A-G A-G|A-G A-G

E. The trii)udic dipody with paracatalectic-procatalectic expansion
of the first tripudium:

Lo L L oe|t L

Sinas incurrere in pleoris.
A-G A-A-0-G|A-A-G
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F. The tripudic dipody with procatalectic-paracatalectic expansion
of the first tripudium:
Lo L oL Lo
Manusque susum ad caelum.
A-A-G A-G |A-A-G

G. The tripudic dipody with procatalectic contraction of the second
tripudium:
Satur fure fere Mars.
A-G - A | A - A

H. The tripudic dipody with paracatalectic contraction of the second
tripudium:
Advocabitis conctos.
A-0-A-0-G| A-G

I. The tripudic dipody with acatalectic contraction of the first tri-
pudium:
1 v I 1.
Insece versutum.

A-0-G| A-A-G

J. The tripudic dipody with procatalectic expansion of the first tri-
pudium:
L Jioe Lt st
Quei apice insigne Dialis.
A - A-G AAG|A-A-G

The artistic contrast of two tripudic dipodies in a distich constitutes
the Saturnian verse, whose organic origin and evolution has therefore
been the same in Italic and in Keltic culture; cf. I'talico-Keltic Accent
and Rhythm, pp. 53 fI.

INI. THE HISTORY OF THE ITALICO-KELTIC SATURNIAN

Thus the universal norms of Italico-Keltic rhythm before the on-
grafting of the Hellenic quantitative verse-beat were the tripudic dipody
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and the tripudic distich with their native tripudic verse-beat. With the
grafting of the Greek structural verse-beat upon the Italico-Keltic
tripudium the artistic motive of the classical period was found in the
rhythmical alternation and coincidence of Italico-Keltic accentual,
and Hellenic structural verse-beat. With the neglect of quantity
after the classic period the raison d’étre of all alternation of accent and
ictus was withdrawn, and thoroughgoing coincidence of tripudic and
structural verse-beat became fixed for all time.

Our wider task, therefore, must be to trace the successive transforma-
tions of the literary Saturnian from its parent source in Italico-Keltic
art through classic Latin poetry and Christian hymnology into the ac-
centuo-structural rhythm of Romanic and modern art.

We shall accordingly observe four stages in the long historic process:

1°. The pure Saturnian with native tripudic verse-beat, in Livius’
Odysseia, Naevius’ Bellum Punicum, Fiacc’s Hymn to St. Palrick, Ul-
tan’s Hymn, the Antiphonarium Benchorense of the Ambrosian Library
in Milan, and the Liber Hymnorum of the Library of Trinity College,
Dublin.

2°. The Hellenizing Saturnian with rhythmicalalternation and coinci-
dence of tripudic and structural verse-beat, in classic Latin poetry and
its imitations.

3°. The Hellenizing Saturnian with thoroughgoing coincidence of
tripudic and structural verse-beat in vulgar Latin poetry and Christian
hymnology.

4°. TheHellenizing Saturnian withstructural verse-beat degenerating
into mere syllable-counting structure, in Romanic and modern art.

a. The Unhellenized Tripudium

1°. The pure Saturnian with original tripudic verse-beat, in Livius’
Odysseia, Naevius’ Bellum Punicum, Fiacc’s Hymn to St. Patrick, Ultan’s
Hymn, the Antiphonarium Benchorense of the Ambrosian Library, and
the Liber Hymnorum inDublin:—in Italy,Ireland, Italico-Keltic domain,
England, and Germany:
A. InItaly:
Livius, Odys. 1,
o o] VLot tts
Virum mihi Camena insece versutum.
A-G A-G| A-A-G°lA-O-G| A-A-G
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Naevius, Bell. Pun. 1,

o L] tt, jloa]drs
Novem Iovis concordes filiae sorores.
A-G A-G| A-A-G° JA-O-G| A-AG

B. In Ireland:
Fiacc’s Hymn fo St. Patrick 1,

I R L R O O

Genair patraicc innemthur ised atfed hiscelaib.
A-G A-G |A-A-GIAG A-G | A-AG

Secundinus, Hymnus Alphabeticus in Laudem Palricsi 1, ap.
Murator. Anecd. iv. 136,

Ll\s la.‘\./-..-l-"&.l. L\‘llv.vw
Audite omnes amantes deum sancta merita.
A-AG A-G|A-AGJ|AG A-G]| A-G

Hym=nus S. Camelaci 1, ibid. 142,

18s L ol a lotv & a]t v
Audite bonum exemplum benedicti pauperis.
A‘AG A-G|A-A -G | A-A-G A-0G

Versiculi Familiae Benchuir 1, ibid. 156,

L s Lel|lloellltse Loty
Benchuir bona regula recta atque divina.
A-G A-G°|AO-GIAG A-G|AA-G

Memoria Abbatum Nostrorum 1, Am. Peyron, Cic. orat. fragm. ined. 225,

* \
N Y L-I-.\'al.l.llv.v llwlv.

Amavit Christus Comgillum bene et ipse dominum.
A-AG A-G, A-AG" A -AAG| A-G

Hywzas S. Columbae 1, Liber Hymnorum ii. 205,

-

T A U NP R AU § EVL Ry
Al:uzs prosator vetustus dierum et ingenitus.
ALG® A-OG A-AG “A-AG A-AlA-G

J

(
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Sancti Venite 1, ibid. i. 43,
Lo Ve laLafLoe
Sancti venite Christi corpus sumite,
A -G A-A-G| A-GIA-G°|A-O-G
S. Columba, Noli pater 1, ibid.,

Lado|lotyfld il Loy
Noli pater indulgere tonitrua cum fulgure.
A-G A-G°|A-O-A-G||A-A-G| A-A-0G

S. Columba, In te Christe 1, ibid.,

e Lol toafvivvle|tova
In te Christe credentium miserearis omnium.
A-A A-G| A-A-0-G°|| A- O-A-G°| A-0-G

C. In Italico-Keltic domain:

St. Augustine, Psalmus Abecedarius contra Donatum 1, Opp. D.

Aug., Lugd. 1586. 7, p. 3,

v'ﬁ’vﬁ'l-l;"&;i.&ll_lw

Abundantia peccatorum solet fratres conturbare.

A - A-0G° A-0-A-G || A-G A-G°| A-0-A-G
D. In England, by importation from Ireland:
Aldhelmus, ed. Giles, Oxon. 1844, p. 111,
L LVl vlvellt 2 L QL Lo

Summi satoris s ol ia sedit qui per aethralia.
A-GAAG| A-GJA-G A-A|A-A-0G

E. In Germany, by importation from Ireland and England:

Baldhardus ad Berthgitham, ap. S. Bonifac., ed. Giles, Lond.

1844, p. 280,
Yo L st o] Lt Lt oy
Vale Christo virguncula, Christi nempe tiruncula.
A-G A-G|A-A-O-G|| A-G A-G|A-A-0-G
Berthgitha ad Baldhardum, ibid. p. 273,
Yol sttt L L)L Ve s
Vale vivens feliciter ut sis sanctus simpliciter.
A-GA-G|A-AOGIA-A A-G|A-A-G

II
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S. Bonifacius ad Nidhardum, ibid. p. 30,

U .!..n.lllv .sllv'c i .1.| 1 Lo
Vale frater florentibus iuventutis cum viribus.
A-G A-G| A-A-0O-G|| A -A-G|A-AOG

The powerful tripudic emphasis of the second foot of the dipody sug-
gested naturally a point of rhythmic vantage for rhyming effects. The
origin of rthyme is therefore traceable to the Italico-Keltic Saturnian
and its tripudic rhythm of accentual contrast, and not to any supposed
beginning in the phenomena of prose.

B. The Hellenized Tripudium

2°. The Hellenizing Saturnian with rhythmical alternation and coinci-

dence of accent and ictus, in classic Latin poetry and its imitations.

The tripudic principle lends itself readily and naturally to the Greek
structural verse-beat, because any one of the tripudic verse-beats may
function as quantitative ictus. Thus all classic Latin verse is but the
Protean form assumed by the tripudic dipody or distich, exulting now
in the quantitative and ictual refinements of Greek metric. The artistic
principle of the literary Saturnian of Livius and Naevius, which consisted
in the rhythmical alternation and coincidence of acute and grave stress,

Lo o dloefloe |t
Virum mihi Camena insece versutum,
A-G A-G| A-A-G°|A-O-G | A-A-G

is transformed into the artistic principle of the classic Saturnian of Ennius
and Vergil, which consisted in the rhythmical alternation and coincidence
of accent and ictus,

(] '

Lol Luteafld 2 Llo|dr s

Musae quae pedibus magnum pulsatis Olympum.
' ' ' ' ' '

A-G | A—A-G| A-G A-A-G|A-A-G

If we indicate thus the rhythmic materia above, and the metric regula
below, our classic Saturnian assumes the following forms:—
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A. Plautus,
I N R R A s

Hos quos videtis stare hic captivos duos.
' ' ' v '

A - A AAG| A -A|l A-AG| AG

B. Terence,

s T R TR DUR S O

Homo sum humani nila me ali e n um puto.
' "o ' ' '

A-G A-A-G|A-G | A-A-G | AG

’

C. Ennius,
La|t Vel o2 L Lttt

Musae quae pedibus magnum pulsatis Olympum.
' ' ' ' ' '

A-G|A -A -G|A-G A-AG|A-A-G

Ennius’ versus longus, i.e. Saturnius longus.
D. Lucretius,

Lole o [l afv'v s L0 oL .

Aeneadum genetrix hominum divomque voluptas.
' ' ' ' ' '

A-A-G | A-G|A-G A-A-G|A-A-G

E. Vergil,
I R R B R VA 2 L

Arma virumque cano Troiae qui primus ab oris.
' ' ' " '

A-G A-A-G|A-GIl A-G A-A-0-GJA-G
F. Catullus,

viv Lo L o otiffulvae vl Vil
Super alta vectus Attis celeri |rate maria.
' ' " "o '

A-AG A-G|AG| A-G|A - A-G
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THE LITERARY SATURNIAN
PART 1. LIVIUS ANDRONICUS

BY
TraoMAs FitzHuGH

I. INTRODUCTION

Having in Bulletin No. 1, Prolegomena to the History of Italico-Romanic
Rhythm, University of Virginia, 1908, penetrated beneath the fond con-
ventions of Hellenizing orthodoxy into the pulsating life of Italicaccent
and rhythm, and discovered the procatalectic word-foot and verse-foot
(A-A-G) of Latin-Faliscan and Oscan-Umbrian speech and verse, we were
prepared in Bulletin No. 2,Carmen Arvale seu Martis Verber or The Tonic
Laws of Latin Speech and Rhythm, University of Virginia, 1908, to unlock
the accentual and rhythmic treasures of our venerable old cryptograph,
and to formulate the tripudic principle of Latin accent and rhythm.

In Bulletin No. 3, The Sacred Tripudium, University of Virginia, 19og,
we established the tripudic principle for the Italico-Romanic field in
connection with our epigraphic and extra-literary monuments, and in
Bulletin No. 4, Italico-Keltic Accent and Rhythm, University of Virginia,
19og, the doctrine was extended to include the accent and rhythm of the
Keltic race.

We now enter upon the task of examining in detail the successive
literary phases of the Italico-Keltic tripudium, the first of which is the
Saturnian of Livius Andronicus and Naevius. It will be helpful in prep-
aration for this initial task to rehearse the organic doctrine of tripudic
rhythm, and to sketch the salient motives in its historical evolution.

II. THE ORGANON OF TRIPUDIC RHYTHM
The tripudic principle involves a twofold contrast:
1°. The contrast of single stress with single stress,
&IL v

Triumpe.
AlA-G°
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Through the strength of Roman, and of Irish culture at the extreme
limit of the Italico-Keltic domain in the Middle Ages, tripudic rhythm
harmonized with metrical verse-beat became the historical source and
raison d’élre of Romanic and modern European rhythm. The Italico-
Keltic accentual principle of stress contrast is its essence, or materia as
Varro would say, the Hellenic structural principle of syllable-weighing
verse-beat its measuring rod, or regula, which fades in Romanic verse to
mere syllable-counting structure. The inner reconciliation of the accen-
tual and structural verse-beat is to be found in the two-fold principle of
contrast, which characterizes the Italico-Keltic tripudium, the contrast
of single stress with single, and the contrast of double stress with single.

Accordingly, the origin of modern accentual rhythm and of modern
rhyme is to be traced directly to the Italico-Keltic distich or Saturnian
verse, with its tripudic rhythm of stress contrast in the foot and dipodic
contrast in the distich, and with the Hellenic structural verse-beat as an
artificial and super-added regulative dress:—

A. The Italian Saturnian,
(. ' ' '

Nel mezzo del cammin di nostra vita.
' ' ' ' '

A-AG|A-A-AlA-A-G|AG

B. The French Saturnian, with syllable-counting verse-beat,
' ' ' '

Du Dieu qui nous créa la clémence infini.
' ' ' ' "o

A-A A-A |A-AJA-A-A |AO-A

C. The English Saturnian,
' ' ' '

Of man’s first disobedience anq the fruit.
' "o ' '

O-A A-AOA-O ||[A] O-A

D. The German Saturnian,
' ' ' '

Ihr naht euch wieder, schwankende Gestalten.
' ' ' ' '

A-A -A |A-O| A-0-0|0-A-O
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Italico-Keltic accentual contrast and Hellenic syllable-counting structure
make up the rationale of modern European rhythm. And so we may say
with the great master:

Méyiorov yap lows dpxn) wavrods, Domep Neyerar® 6d xal xalNewdTaTov*
6o yap xkpdTioTOV T Suvdiper, TOOOUTY uikpdTATOY BY T pPEeyede XaNerdTaTOV
taTwv opbvar.  Tabrys 8 ebpnuévns Ppaov 1O wpoaTlévar kal ovvabfew T
Nouwév éoTiv.

IV. THE SATURNIAN OF LIVIUS ANDRONICUS.

§1. Aulus Gellius 18.9.5:Ego arbitror et a M. Catone insecenda
et 2 Q. Ennio insece scriptum sine # littera. Offendi enim in bibliotheca
Patrensi librum verae vetustatis Livii Andronici, qui inscriptus est
’Odibaoea, in quo erat versus primus cum hoc verbo sine # littera:

S V| L Lol b,
Virum mihi, Camena, insece versutum,

A-G A-G| A-A-G°[|A-O-G| A-A-G

factus ex illo Homeri versu.

Livius thus begins his translation of the Odyssey with the stateliest,
most restrained, and yet most harmonious of the Saturnian types.
paracatalexis and acatalexis, contrasted with the sacred keynote of pro_
catalexis. Inlike manner, Naeviusin his great epic, the Bellum Punicum.

U da| L0 o jlos]drs
Novem Iovis concordes filiae sorores.
A-G A-G | A-A«G°[|A-O-G|A-A-G

It is the most universal of all Italic types:
The Mummian inscription, C. I. L. I. 541. 4 (Buecheler, C. L. E. I. 3)

1 Lo |L Lo fllvse Lt
Hanc aedem et signu Herculis victoris.
A - A-G | A-A-G°| A-O-G | A-AG

The Vow of the Vertuleii, C. I. L. I. 1175. 3 (Buecheler I. 4),

“loa Lol Lol tos|S2e

Decuma facta poloucta leibereis lubetes.
A -G A-G| A-AG° A-O-G | A-A-G
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The second Scipionic epitaph, C. I. L. I. 30 (Buecheler I. 6),

vive L o L Lo || Lot o] L2,
Subigit omne Loucanam opsidesque abdoucit.
A-G A-G| A-AG°| A-O-A-G| A-AG

The third Scipionic epitaph, C. I. L. I. 33. 5 (Buecheler I. 7).

- v v l.blv.v.'..l.”.'.v.l.'il.b

Facile facteis superases gloriam maiorum.
A-G A-G | A-A-G°| AO-G| A-A-G

This instinctive tripudic contrast between paracatalexis and acatalexis,
on the one hand, and the keynote of procatalexis, on the other, confronts
us in the germ as early as the Song of the Arval Brethren and the Salian
hymns, and pervades all Italico-Keltic rhythm to the end of time:

Carmen Arvale 1,

e Loty
Enos Lases iuvate.
A-G A-G|A-AG
Ibid. 2,
Lo Lafle L ottt
Neve luem ruem Marmar sinas incurrere in pleoris.
A-G A-G|A-G A-G|A-G A-A-O-GIA -A-G
Ibid. 4,
Lttt ftotos|t o
Semunis alternei advocabitis conctos.
A-A-G | A-A-G°|A-O-A-O-G| A- G
Carmen Saliare 1,

Lo el leell oL o laflote

Divom Iovem patrem canite, divom deo supplicate.

A-G A-G|A-G A-G | A-G A-G° A-0-A-G
Appius Claudius 1,

P A U N (RUNURRORUY VL BOars

Ne quid fraudis stuprique ferocia pariat.

A-G A-G| A-A-G |A-A-O-G|] A-G
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Ibid. 2,
'

Lo L Vel ve|diivas
Amicum cum vides obliviscere miserias.,
A-A-G | A - A-G°||A-0-A-0-G| A-A-G

Praeceptum ex antiquo carmine, Gellius IV. g,
'

vivl o Lol vttt 2|ty
Religentemesse oportet religiosus nefuas.
A-A-G AG|AAG A-O0-A-G| A-AG

Rusticum vetus carmen, Macrobius V. 20. 18,
L0 i)l L.

Hiberno pulvere verno luto.
A-A-G°| A-O-G| A-G| A-G

K RRUIY [ Ry USRS PN
Grandia farra camille metes.
A - O-G| A-G|| A-A-G| A-G

Nutricum Cantilena, Schol. ad Persium III. 16,
Lo Lo laft L]t
Lalla lalla lalla aut dormi aut lacta.
A-G A-G|A-G|A-A-G|A-AG

It is the abiding motive of the classic rhythm of prose and verse:

Ylafvtvl oL L o lLtoe
Senatus populusque Romanus Quiritium.
A-A-G| A-A-G | A-A-G | A-A-0-G

L2 wll w"v'b‘lwlv‘v-’.w”v.vl v-l-l 1.

Quousque tandem abutere Catilina patientia nostra.
A-A-G|A-G || A-A-G| A-A-G| A-A-0G|] A-G

L o vt ot 2 L Lols

Arma virumque cano Troiae qui primus ab oris.
' ' ' ' ' '

A-G A-A-G |A-G| A-G A-A-O-G|AG

Maecenas atavis edite regibus.
A-A-G| A-G°[|A-O-G°| A-O-G

19



20 THE LITERARY SATURNIAN

Thus the adoption of the Hellenic verse-beat reversed the tripudic
motive, and encouraged the paracatalectic and acatalectic keynote in
place of the original procatalectic. With the final domestication of the
Greek verse-beat in Christian times the reversal is thoroughgoing, and
paracatalexis and acatalexis appear normally in the second and fourth
tripudium, where of old procatalexis reigned supreme:

.'. .’.lwlv'vn‘;"l& \!l -!-\'Ill W ol
Rex aeterne domine rerum creator omnium.
' ' "o ' ' ' '

A- A-A-G| A-G||A-G A-A-G°|A-0G

l_la.lv’U...w"\'l& lwlv.v.l.
Apparebit repentina dies magna domini.
[ ‘oo ' ' "o

A-O-A-G| A-AG |AG AG | A -G

But meanwhile in far-off, insulated Ireland the original Italico-Keltic
Saturnian has not yet acquired the Hellenic verse-beat:
Fiacc’'s Hymn 63,

1 | (| L | LI |

Anim patraicc friachorp isiarsaethaib roscarad.
A-GA-G | A-A-G°|A-0-A-G |A-A-G

Versiculi Familiae Benchuir (ex Antiphonario Benchorensi, ed. Mura-
torius in tomo IV Anecdotorum, p. 156), v. 4,

L YL e|ttefflote]try
Spe salutis ornata caritate perfecta.
A - A A-G|A-A-G°[|A-O-A-G| A-A-G
With reversal of the order of the two dipodies:
Fiacc’s Hymn 66,
N T N I I R ',

Connucabsat imalle dochum nisu maic maire.

A-O-A-G|A-AG| A-G AG|A-A-G
Cf. Italico-Keltic Accent and Rhythm §6, p. 66.

Thus our Italic Saturnian tradition finds a rich supplement in the
Old-Irish hymns of Fiacc and Ultan, in the Bangor Antiphonarium and
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the Liber Hymnorum, and in the numerous Latin reproductions of
the Keltic Saturnian by St. Augustine, Bishop Aldhelm, Sedulius Scotus
St. Boniface, Hibernicus Exul, and Dicuil. Moreover, all Christian
hymnology besides is but the Italico-Keltic Saturnian with its tripudic
verse-beat in thoroughgoing harmony with the iambico-trochaic ictus
of hellenizing art. The Saturnians of Livius Andronicus and Naevius are
relatively but an insignificant and mutilated fraction of our extant tradi-
tion; cf. The Sacred Tripudium, and Italico-Keltic Accent and Rhythm,
Anderson Brothers, 190g.

§2. Priscian 7.22: Alia vero omnia in #s desinentia masculina seu
feminina conversa us in e faciunt vocativum: kic Priamus O Priame,
pius O pie, Myrtus O myrte, Cynthius O Cynthie. Excipitur unum, quod
tam in e quam in i facit vocativum, quamuvis sit appellativum, O filie et
O file. Livius Andronicus in Odissia:

o Lot lifloe|
Pater noster, Saturni filie.
A-G A-G| A-A-G°||A-O-G|

The fourth tripudium is lacking. The type is the same with v. 1 above

§3. Priscian 6.41: Haec etiam contra rationem supra dictarum regu-
larum declinantur: puer pueri, cuius femininum puera dicebant anti-
quissimi, unde et puerpera dicitur, quae puerum vel pueram parit, id est
puellam, quod est diminutivum puerae, ut capra capella, tencra tenella,
umbra umbella. Ovidius etiam hoc approbat, qui in V Metamorpho-
seon de puella Proserpina narrans dicit:

Tantaque simplicitas puerilibus adfuit annis,

quod derivativum non pertineret ad feminas, nisi etiam puera esset
dictum. quod tamen comprobat etiam Suetonius diversos ponens usus
in libro, qui est de institutione officiorum. Livius in Odyssia:

Mea puera, quid verbi ex tuo ore supra fugit?
A - A-G| A-AGIA-AG A-G| A - AG

1 l.l."l U .'.wlv'c -

The native accentual rhythm of the Romans is quite indifferent to
hiatus, despite all the snobbish protests of Hellenizing propagandism.
Hiatus and elision are vital issues only in structural rhythm.

When we take into consideration the fact that every Saturnian is a
distich composed of two tripudic dipodies, and that every tripudium
implies a stress contrast, we realize the further fact that every individual
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Saturnian is a legitimate illustration of every other. Hence we might
logically forego all citation of illustrative parallels. For the sake,
however, of clearness and cogency of exposition, let us glance from time
to time at the more striking analogies, without needless concern about
accidental variations from the particular type under immediate con-
sideration. In citing such illustrations we shall quote first the Italic
types under the leadership of Livius and Naevius, and then the Keltic
types, beginning with Fiacc’s Hymn to St. Palrick and passing to the
Latin reproductions of the Keltic Saturnian in Ireland, England, and
continental Europe:

ItaLic ILLUSTRATIONS.

Naevius 47, with interchange of dipodies,
L La ) sl Lol VL.
Convenit regnum simul atque locos ut haberent.
A-A-GA-G| A-A-GJ|A-G|A-A AG

So, ibid. 5o,
e R U W V2L RO R I Ry I R R
Magnamque domum decoremque ditem vexarant.
A-A - GA-G| A-A-GIA-G|A-AG
Epigram of Naevius 4,
R R R RVAR 2 S iy RO s
Obliti sunt Romae loquier lingua Latina.
A-A-G| A-A-G|| A-G A-G |]A-AG
Gellius VI. g. 1: Ex antiquo carmine,
v.vl v -’-\:Il\'/-.-anllv'vv...&'L U3
Religentem esse oportet religiosus ne fuas.
A-A-G A-G|A-A-G|l A-O-A-G |A-A-G
Appius Claudius, ap. Fest. 317,
vivlae L]0 L Ll Y|t
Inimicus si es commentus nec libens aeque.
A-AG A-Al A-A-G| A-A-G |A-G
Titulus coquorum, C. I. L. XI. 3¢78 (Buecheler C. L. E. 1. 2),
2 A I R R A sy FON S
Gonlegium quod est aciptum aetatei agendai.
A-A-G A -AJAAG |A-A-GA-A-G
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Mummius triumphator, C. I. L. I. 541 (Buecheler L. 3),

SLa|liafl s ea|ll s

Corinto deleto Romam redieit triumphans.
A-A-G|A-AGIA-G A-G| A-A-G

The Protymus epitaph, C. I. L. X. 5282 (Buecheler I. 8),

L o Lottt oot o

Quoius ingenium declarat pietatis alumnus.
A-G A- A-G |[A-AG| A-A-G |AA-G

KELTIC ILLUSTRATIONS.

Fiacc’s Hymmn to St. Patrick, v. 10,

J ] [ ' [} '

Conidfargaib lagerman andes indeisciurt letha.
A-A-G|A-A-GIA-G A-A- G|A-G

Ibid. v. 11,

' (I T T Y R T

In innsib mara torrian ainis innib adrimi.
A-A-G| A-A-GIJ|A-G A-G |A-AG

V. 18,

[ e R | [}

Aratintarrad ochloen tuatha herenn dobethu.
A-0-A-G|A-A-Gl A-G A-G |[A-A-G

V. 19,

' ] "

Tuatha herenn doairchntais dosnicfed sithlaith nua.
A-G A-G| A-A - G | A-A-G |A-G | AG

V. 65,

Intan conhualai patraic adella patraic naile.
A-G A-A-G|A-G|A-AGA-G|AG

23
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LATIN REPRODUCTIONS OF THE KELTIC SATURNIAN.
Secundinus, In Laudem Palricii, Muratori, Anecd. IV. p. 136,

e A B N [ i I L
Sanctumque cuius sequuntur exemplum mirificum.
A-A-G AG|A-A-GIA-A-G |A-A -G

Ibid. post stropham Z (ab alio additum),

Sulv v ity ofla L Lalto s

Patricius episcopus oret pro nobis omnibus.
A-A-G|A-AO-G|A-G A-AG|A-O-G

Hymnus S. Camelaci, ap. Muratorium, Anecd. IV. p. 142, v. 2,

vivla| vivl afda L]l
Camelaci Cumiensis dei iusti famuli.

A-AG| A-A-GIA-GAG| A-G
Ibid. v. 3,

A ORI S FURN ) R VLIRS
Exemplum praebet in toto fidelis in opere.

A-A-G A-G|A-AGI|A-A-G|A-A-G
Aldhelmus, ed. Giles, Oxon. 1844, p. 113,

R 3 v'v'w.’o i .1."‘.'. EY &.’.vl& 1o .
Te, te herus in omnibus clarum creavit in actibus.

A-A -A |A-A-O-G| A-G A-A-G|A-A-0-G
Ibid.,

Lot L Uloefl v Lot Ve
Curiose conicere mentis atque inspicere.

A-O-AG| A-A-GIl A-G A-G|/A - A-G

St. Augustine, Psalmus Abecedarius contra Donalistas, v. 1

.
W' Loe| Lo Ll L oalt o Ly

Abundantia peccatorum solet fratres conturbare.
A - A-O0-G” A-0-A-G'A-G A-G° A-0-A-G
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Hymnus in S. Comgillum, ed. Murat., Anecd. IV. p. 139,

Lo $a|l Uloaf Lulo|ll v

Apta fide, iustitia, ad dei ducta gaudia.
A-G A-G|A - A-G[A-A-G AG°| A-0G

§ 4. Priscian 7.18. Inus terminantia, si sint propria, 7 ante #s habentia,
abiecta us faciunt vocativum, ut hic Vergdius, O Vergils, hic Sallustius,
O Sallusti, hic Pompeius, O Pompei haec tamen eadem etiam in ¢ profere-
bant antiquissime, O Vergilie, Mercurie dicentes. Livius Andronicus
in Odissia:

vl V'U : ll.’. .l.“l L3 .’.vwll FN
Neque enim te oblitus sum, Laertie noster.
A - A A-AJA-G|| A -A AOG|]A-G

ITaLic ILLUSTRATIONS.

Cf. Livius 10,

L o Lol et ty] L o
Tumque remos iussit religare struppis.
A-G A-G|A-G|| A-A-G| A-G

V. 22, 1-2,

L v L llato o] L,
Namque nullum peius macerat humanum
A-G AG |A-G°| A-O-G | A-AG

L v Vel d sl L)L
Quamde mare saevom vires cui sunt magnae.
A-G A-G|A-G ||AG A-A | A-G

V. 27,

L K AR (P U RUN
Topper facit homines ut prius fuerunt.
A-G A-G| A-GIA-A-G|A-AG

Naevius 38, 2,

Lol e tva Vet L.

Magnum stuprum populo fieri per gentes
A-G A-G| A-G || A-G| A -AG



26 THE LITERARY SATURNIAN

V. 44,
[]

* v o Iv.v v |l v ||lv.t.l\./.1.
Septimum decimum annum ilico sedent.
A-O-G | A-G | A-G° |A-O-G | A-G

V. 62,
Lo Ya|vloafdle| Lt |t
Atque prius pariet lucusta Lucam bovem.
A-G AG| A-G|A-A-G A-G | AG

Mummius triumphator, 3, C. I. L. L. 541 (Buecheler I. 3),
0

$ e L Lol L Loa|tons
Ob hasce res bene gestas quod in bello voverat
A-AG A- A |AG [A-A AG|AOG

KELTIC ILLUSTRATIONS.
Fiacc’s Hymn 1,

' L T Y T T B I
Genair patraicc innemthur ised atfet hiscelaib.
A-G A-G [A-A-G[AGA-G|A-AG
V. 16,

L T T T T T T SR
Roclos cian son agarma macraide caille fochlad.
A-G A-A|AA-G|l AA-G| AG|A-G

V. 33,

L R I R R R
Pridchad soscela docach dognith morferta lethu.

A-G A-AG|AG [|A-G A-AG|A-G

KELTIC SATURNIANS IN LATIN.

Secundinus, In Lawdem Patricii 6,

-'—\'l v.vwl\.fl-l-"lw-..wlv.v.l.
Cuius opera refulgent clara inter  homines.

AG A-G|AAG || AGAG| A-G
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V. 8,
L v b Lt s
Unde et in caelis patrem magnificant dominum.
A-G A-A|AG| A - A A-G]| A-G
Versiculi Familiae Benchuir, Murat. Anecd. IV. 156, v. s,

L lel L o Lual|te

L. L.
Navis nunquam turbata quamvis fluctibus tonsa.
A-G A-G |A-AG| A%XG®° A-0O-G|AG
Memoria Abbatum Nostrorum, ap. Am. Peyron in Cic. orat.
tragm. ined., p. 225: StropheI,v.4,
R N R L N
Quos convocavit dominus caelorum regni sedibus.
A - A-O-AG| A-G| A-A-G A-G°|A0G
§5. Nonius Marcellus II. 214, De Generibus Vasorum et Poculorum:
Polybrum, quod Graeci xépviSov, nos trulleum vocamus. Livius:
R RUR P [ R RPN | RPN I R

Argenteo polubro aurew eclutro.
A- A -0-G |A-A-G°|A-O-G| A-A-G

Nonius goes on to quote from Fabius Pictor an interesting old sacral
formula, which exhibits the tripudic dipody or Numerus Ithlicus in a
transitional stage preparatory to its expansion into the distich or

La Lallos

Saturnian:
e Voa|vltlte L.

Aquam manibus pedibusque dato,
A-G A-G| A-AG A-G

L RN R RN

Polubrum sinistra manu teneto,
A-A-G A-A-G | A-G A-AG

Lo Loy M2
Dextera vasum cum aqua.

A-0-G A-G| A-AG
Such unexpanded tetrapodies represent the most primitive, undif-
ferentiated type of the Saturnian.
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ItaLiIc EXAMPLES.

Literary:
Livius ¢,
L lefiitvalt et L o
In Pylum adveniens aut ibi ommentans.
A-A-G|A-A-G|| A-AG| A-A-G
Ibid. 22, 3,
P R P A A
Topper confringent importunae undae.
A-G| A-A -G°||A-O-A-G |A-G
V. 32,
vive | L oL ]2
Quoniam audivi paucus gavisi.
A-G | A-A-G|| A-G| A-AG
V. 41,
vivla|lv st L ot Lo
Puerarum manibus confectum pulcherrime.
A-AG| ,A-G|A-A-G | A-A-0G
Naevius 3, 3,

Lolefloaflte o |t o
Immolabat auream victimam pulchram.
A-O-A-G°| A-O-G°||A-O-G | A-G

Ibid. 20, 2,
S P R R A R I A
Bicorpores gigantes magnique Atlantes.
A-A-O-G| A-A-G|| A-A-G| A-A-G

V. 23,
L ulva vy a it ot
Silvicolae homines bellique inertes.
A-A-G| A- G I|A-A-G|A-AG
V. 30,
I P [ R A | M R B R
Res divas edicit, praedicit castus.
A - AG|A-AG || A-A-G| A-G
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V. 38,
Llaf|loas |Lroa |t
Sin illos deserant fortissimos viros.
A -A-G°|A-O-G || A-A-O-G |A-G

V. 46,

Sloall L afloafute bt

Superbiter contemptim conterit legiones.

A-A-O-G|A-A-G°|A-0G| A-A-G

V. 48, 2-3,
vis v.v.l.l i} l.l.ll lova |l Fe
Reconciliat captivos plurimos idem.
A - A-G| A-A-G°| A-O-G|A-G

evl o liofloan]t L o

Sicilienses paciscit obsides ut reddant.

A-0-A -G [A-A-G°|A-O-G|A-A -G
V. s1,

vivdlo a| bl Lt o |t L,
Onerariae onustae stabant in flustris.
A -A-O-G| A-AG| A-G |A-A-G
V. 53,
N R I PR [ R V) R

Quod bruti nec satis sardare queunt.
A - A-G|A-A-G|A-A-G| A-G

V. 60,

Ve a|llcvafvlva|ulv ta

Quianam Saturnium populum pepulisti.

A-G|AAOG| A-G| A-A-G

Epigrammz Naevii 1,

S AP I R P RN O
Immortales mortales si foret fas flere.
A-0-AG| A-A-G[A-A-G| A-AG

29
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Carmen Saliare 2,

viv VoL Uloe] t LY L.
Quome tonas, Leucesie, prae ted tremonti
A-AG|A-A-GIA-AlA-AG

Martius Vates 1,

L) | ta L a]Viva

Postremus dicas primus taceas.

A-A-G|A-G| A-G| A-G
Ibid. 3,

L UN BV U VLIV
Quamvis noventium duonum negumate.
A-G|A-AOG|A-G | A-AG

Versus Sacrorum:
Servius in Aen. VIII, 72,

La|olvle| t La|lte
Adesto Tiberine cum tuis undis.
A-A-G| A-AG| A-AG|A-G
Incantatio.
Varro de L. L. VI, 21,

Vo |ld Ll |da
Novum vetus vinum bibo,
A-G | A-G|l A-G | A-G

\.I .l.lv.v.l.ll l .l.lv.v -
Novo veteri morbo medeor.

A-G| A-G| A-G| A-G

Praecepta:
Macrobius, Sat. V. 20, 18,

[ R B TR I R A

Hiberno pulvere verno luto,
A-A-G°| A-O-G|l A-G|A-G

1 vwll old Lo
Grandia farra camille metes.
A - O-G|A-G|A-A-G|A-G
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Appius Claudius 2,
U R R R VS EURvL e
Amicum cum vides obliviscere miserias.
A-A-G| A-A-G°|A-O0-A-O-G|A-A -G

Ibid. 3,
viv a|daflt |t L.
Faber est suae quisque fortunae.
A - G|AG| A-G|A-AG

Versus Antiquus:
Ex Festo 333,

Lootajluteallloe]t Lt .

Occursatrix artificum perdita spinturnix.
A-O-A-G|A- A-G°lA-O-G| A-A-G

Epigraphic:
Carmen Arvale 4,
L1 l.l.l.'..l.l."lv-‘-v.l. |l N
Semunis alternei advocabitis conctos.
A-A-G|A-A-G°|A-O-A-O-G|A -G

Ibid. 6,
Lot

Triumpe Triumpe

A-A-G | A-A-G
Yileo | MLy
Triumpe Triumpe.
A-A-G | A-A-G

The Praenestine Jewel-boxes, C. I. L. XIV. 4094 ff.,

RV EEUR RRVRON [ RN RO
t. Dindia Macolnia filiai dedit.
A - 0-G| A-A-0O-G° A-O-G|A-G

' []

vlv 2| L vaft L oLL .
2. Novios Plautios med Romai fecid.
A-G° A-OGI A-A-G|AG
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The Faliscan Cooks, C. I. L. XI. 3078,
R I R R FUN Rt i R
3. Quei soueis argutieis opidque Volgani
A -A-G|A-A-O-G||A-A-G| A-A-G
lv'v&lllv.‘."l -’-vwlll L 4
4. Gondecorant saipisume comvivia loidosque.
A-A-G |A-AOG| A - A-O-G|A-A-G
5. Ququei huc dederunt imperatoribus summis.
A-G-A |A-A-G°|A-0-0-A-O-G| A-G
V'O .'..l.l&l-l. "v.v Ya ‘ 1L,
6. Utei sesed lubentes bene iovent optantes.
A-A-G|A-AG||l A- A-G| A-AG

The Mummian Inscription, C. I. L. I. 541,

L Lo | Lo Loajlrs
4. Hanc aedem et signu Herculis victoris.
A - A-G |A-A-G°| A-O-G|A-A-G

The First Scipionic Inscription, C. I. L. L. 32,

L Lt vt s
1. Honc oino ploirume cosentiont Romai
A -A-G°|A-O-G||A-A-O-G| A-G

Y lajtoafdtefls
2. Duonoro optumo fuise viro
A-A-G°|A-O-G|IA-A-G|A-G

L v L Ul afloa] s
3. Luciom Scipione filios Barbati.
A-0-G°| A-0-A-G°|A-0-G| A-A-G
L Lo | Loefov'vvt o L
5. Hec cepit Corsica Aleriaque urbe.
A -AG°|AOG°| A-0-A-G | AG

Lol o Loefraftn
6. Dedet Tempestatebus aide mereto.
A-G°| A-0-A-O-Gl|A-G| A-G
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The Elogium of Atilius Calatinus, ap. Cic. Cat. Mai. 17. 61,

Lol vl oa|lt s
1. Unicum plurimae consentiunt gentes
A-0O-G°|A-O-G || A-A-0O-G|A-G

fva|llvafdleflas
2. Populi primarium fuisse virum.

A-G| A-A-O-G|| A-A-G|A-G
The Second Scipionic Elogium, C. I. L. L 30,

~

Llosfloal L vttt
1. Cornelius Lucius Scipio Barbatus.
A-A-0-G°|A-O-G°| A-O-G! A-A-G
L Loe|tiar vafls
s. Taurasia Cisauna Samnio cepit.
A -A-O-G| A-A-G°| A - O-G| AG

The Fourth Scipio, C. I. L. I. 34,

Lae|ovlvo L el L oLt
1. Magna sapientia multasque virtutes
A-G| A-A-OG| A-A-G|A-A-G
Liel & Lot L.
2. Aectate quom parva posidet hoc saxsum.
A-A-G| A - A-G°JA-O-G| A-A-G

The Protymus Epitaph, C. I. L. X. 5282,

N A R A N U
2. Ameiceis summa qum laude probatus
A-A-G|A-G || A-A-G|A-AG,

Lo L el 2| L.
4. Gaius Queinctius Valgus patronus.
A-G°| A-O-G| A-G [A-A-G

The Epitaph of Eurysaces, C. I. L. I. 1013,

Lottt et

1. Est hoc monimentum Marcei Vergilei
A-A| A- A-G | A-G| AAG
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. Lv'v.l.ll!..l."v'c Lwl.’. 1.
2. Eurysacis pistoris redemptoris: apparet.
A-A-G|A-AGll A - A-G|A-AG
KerTIc ExAMPLES.
Fiacc’s Hymn,
L I R R I I
4. Macc alpuirn maic otide hoadeochain odissi.
A-A-G | A-A-G|l A-A-G |A-AG
oo',|co S o0
38. Fosrolaic intarmchosal isinmorchute nisel.
A-A-G |A-A-O-G||A- A-O-G|AG
L v
42. Nicreitset infirdeacht innatrinoite fire.
A-A-G°|A-O-A-G°| A-0-0-A-G | A-G
L L U B B I
64. Aingil de icetaidchi aridfetis cenanad.
A-G-A| A-O-A-G|IA-A-G | A-A-G
LATIN REPRODUCTIONS OF THE KELTIC SATURNIAN.

Hymnus S. Columbae, Liber Hymnorum, Fasciculus ii. p. 205 :
Strophe A, v. g,
v.'v'l wll i v.l.”v.vl..t.'lv.v-l-
Coaeternus in gloria deitatis perpetua.
A-A-G|A-A-0OG|l A-A-G|A-A-G
Strophe B, v. 2,
L VLo ll o .l.“ vicl., I.’. 1o
Principatuum ac sedium potestatum virtutium.
A-O-A-O-G|A-A-0-G| A-A-G |A-A-0-G
Ibid. V. 4,
Loty L L Lottty
Trinitatis in omnibus largitatis muneribus.
A-0-A-G|A-A-O-G°| A-O-A-G| A-A--G

V. 6,
Ostenderet magnopere possibili fatimine.
A-A-O-GIA -A-G|A-A-G|A-A-G

.V e

‘o \’r"i vio .l.llv.v v
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Strophe C, v. 2,
.'.v-'-w'l 1 v.l."v.c 1 wl Yol o

Claritate praefulgoris venustate speciminis.
A-O-A-G|A-A-OGIl A-A-G|lA-A-G

Ibid. v. g,
Lot vl vt oLt
Auctoris cenodoxiae pervicacis invidiae.
A-A-G| A-AO0G°| AO-A-G|A-A-G

V. 6,
10 élv.U i - \'J"l \.J-I-I d oLl
Ceteris remanentibus in suis principatibus.
A-O-G| A - A-O-G|lA-A-G°| A-0-A-0-G
Strophe D, v. s,
UK ROR I R
Locorum infernalium diversorumque carcerum.
A-A-G |A-O-A-O-G°|A-0-0-A -G | A-O-G

valll oot ol

Strophe F, v. 2,

[ P N RRPORPRY NN AP Y R R

Collaudaverunt angeli factura praemirabili.
A-0-0-A -G° |A -O-G|A-A-G°| A-0-A-0-G
Strophe H, v. 3,
Globo invisibilium turbido perduellium.
A-G°|A-0-0 - A- G°|A-0-G°| A-O-A-O-G

Strophe I, v. 2,

.v.l.(llv.l.llvlu.l.

vaell Lo .
Tribus profundioribus oceani dodrantibus.
A-G°| A-0-0-A-0O-GIA-A-G|A-AO-G

Ibid. v. s,

- vallt La]loty o

Agitatae flaminibus tesauris emergentibus.
A-A-G|A - A-G|IlA-A-G°| A-O-A-0-G
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Strophe K, v. s,
Lol o] dtoal L Claltto
Cocytique charybdibus strangulati turgentibus.
A-0-A-G| A-A-0G°";A- O-A-Gl A-A-0-G

Strophe M, v. g,
Promontoriis et rupibus solidis fundaminibus.
A-0-A-O0-GJA-AO0-Gll A -G° A-O-A-G

Strophe P, v. 6,
_..wlv'c-.,. L .l."l vl ;.l.'. 1 va

Cuius inenarrabiles deliciae ac fertiles.
A-G°| A-0-A-O-G||A-A-GIA-A-0G

Strophe R, v. 3,

Lo Lo

v afvlve Lot
Diesque mirabilium tonitruorum fortium.
A-A-G°| A-O-A-G°| A- 0-A-G°| A-0-G

Strophe S, v. 2,

l—i wl.’. -.-v.l."v.vlw |llv.h
Reddemusque de omnibus rationem effectibus.
A-O-A-G|A-A-O-G|l A-A-G |A-A0-G

Ibid. v. 4,

Lol vivafvtv t oL iva

Librosque conscientiae patefactos in facie.

A-A-G°|A - 0-AO-Gll A-A-GIA-A-G

V.6,

L. | w'c lv.l."v.v 1 .l.l-'-v.v Fs

Subtracta necessaria operandi materia.

A-A-G| A-AOG| A-AG|A-A-G
Strophe T, v. s,

v.vl \'ll-'- vvlvw "\.4-'. v Iv‘v.’.v o

Animabus aetherialibus eisdem obeuntibus.

A-A-G°|A-0-0-A0-G [A-A-G | A-A-0-G
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Strophe V, v. 2,
Lotse| L Vloal ] Lot
Derelicto Virgilio astrorum splendidissimo.
A-O-A-G| A-A-GIA-A-G°| A-0-A-0-G
Strophe X, v. 3,
e N A U i e O RS
Tactisque luminaribus duobus principalibus.
A-A-G°| A-O-A-O-G| A-A-G°| A -0-A-0-G
Strophe Y, v. 1,
R N RV AV I RV SV
Hymfiorum cantionibus sedulo tinnientibus.
A - A-G°| A-0-A-0-G°||A-0-G°| A-O-A-O0-G

Ibid. v. 3,
1.8 wll 1o -l-“v.v 1 v v Iv’v.‘.
Quatuorque plenissimis animalibus oculis.
A-O-A-G| A-AO-G|| A-A-0-G | A-G

V.6,
l L .l.lv.c (V] v.l." lv.l.l.'-—lv.l.
Laudatur tribus vicibus Trinitas eternalibus.
A-A-G| A - A-G°| A-0-G°|A-0-A-0-G

Strophe Z, v. s,

Lot |t Vvl Vita] it
Dignitatum pro meritis praemiorum perpetuis.
A-O-A-G |A - A-G°| A-O-AG| A-A-G

Ibid. v. 6,

L o tar Lol ltos]r Lo
Permansuri in gloria a seculis in gloria.
A-0-A-G|A - A-O-G||A-A-O-G|A -A-0-G
Post stropham Z, v 2,
wivdla |l sl t o]t Vil
Variatis insignibus veritatis ordinibus.
A-A-G |A-A-O-G°| A-O-A-G|A-A-G
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Sancti Venite, Liber Hymnorum, Fasciculus i. 43 f.:
Strophe 8, v. 2,
PR (R AR KU R I R ROy

Sumant aeternam salutis custodiam.
A-G |A-A-G|| A-A-G| A-A-O-G
Strophe g, v. 2,
LoVt L]t tes

Vitae perennis largitur credentibus.
A-G|A-A-G||A-A-G| A-A-O-G

Strophe 10, Vv. 2,

]
Ll o|laf Loty o

De fonte vivo praebet sitientibus.

A-A-G|A-G| A-G| A-A-0-G
Strophe 11, v. 2,

ol Lol ole] v o

Venit, venturus iudicare homines.

A-G| A-A-G°|A-O-A-G| A -G

Noli Pater, Liber Hymnorum, Fasciculus ii:
V.11, .
N P L R A L
Johannem baptizam praecursorem domini.
A-A-G |A-A-G°| A-O-A-G| A-G

Hymnus S. Paitricii Magistri Scotorum, The Antiphonary of
Bangor, Ed. Warren, Pt. II. p. 14 ff.:
Strophe 3, v. 2,
P I R N | R AR I A R
Super quem aedificatur ut Petrum ecclesia.
A-G- A |A-OOA-G|A-A-G |A-A-0G
Strophe g, v. 3,
v'v -!-vwl-.. L.l.”lwll—v'vw
Quibus erogat ut panes verba evangelica.
A -AO0-G |A-A-G|AG°lA-O0-A-G
Ibid. v. 4,
L Laflov oL L oot i e
Et cuius multiplicantur ut manna in manibus.
A-A-G° A-O-O-A-G |[A-A-G|A-A-G
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Strophe 18, v. 2, ’

Lo

Salvatorisque in carne Deitatem pervidet.
A-0-0-A-G|A-A-G| A-A-G°|A-0-G

Lofulvlae |20 s

Strophe 21, v. 4,
Lot ol Lol o8 ive

Innumeros de zaboli absolvit dominio.
A-A-G|A-A-OG|A-A-G|A -A-G

Strophe 23, v. 7,
UNERVL RURF I R ()
Patricii laudes semper dicamus.
A -A-G| A-GIA-G|A-A-G

Ibid. v. 8,
A oy R A s

Ut nos cum illo semper vivamus.
A-A| A-AGIA-G|A-A-G

Hymnus in Natali Martyrum, Antiphonary of Bangor, Warren II. 12:
Strophe 1, v. 1,
V.-V--'-U-I-I 1 v.l.“ 1 .I-I\.J.t.

Sacratissimi martyres summi Dei.
A-A-O-G°|A-O-GIlA-G|AG

Ibid. v. 2,
(R R R RPN | e s

Bellatores fortissimi Christi regis.
A-0-A-G|A-A-O-G|| A-G|A-G

V. 3,
vis lv.l.l\.a .1."1 v -« I&.'.
Potentissimi duces exercitus Dei.

A-A-O0-G| A-Gl|A-A-O-G |AG
V. 4,

P A AP RU2PS) U
Victores in caelis Deo canentes.
A-A-GJA - A-GIIA-G| A-A-G
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Hymnus S. Comgilli Abbatis Nostri, Antiphonary of Bangor II. 16:
Exordium, v. 6,
O Loa|l Lot Lot Loy
Ab angelis custodita permansura in saecula.
A -A-O-G°| A-O-A-G°lA - O-A-G|A-A-O-G
Strophe 3, v. 1,
A J.llvlv.l.llv"cla.lllva.
Contemptum mundialium voluntatum praesentium.
A-A-G°| A-0-A0G| A-A-G| A-A0G
Ibid. v. 2, .
Vitiorum firmissimum infirmos devastantium.
A-A-G |A-A-0-G [|A-A-G°| A-O-A-0-G
Strophe 6, v. 2,
v'v L3 -I-l & L3 v-l-"v.v-t-llvlvw
Rutilantis meridie fidei claritudine.
A -A-G| A-A-O-G| A-G°A-0-A-0-G
Ibid V. 4,
L L L|L vtoalto
Conﬁdens sanctimoniae praecipuo munimine.
A-A-G°|A-0O-A-OGl| A-A-G| A -A-G
Strophe 11, v. 1,
.!.v-l.lv'v-'-v;."lv
Lampadem sapientiae constituit in pectore.
A-0-G| A-AO-G| A-A-G|A-A-0-G
Strophe 13, v. 2,

viv Lo JLlulv vl o mL 2| Lto e
Monachorum militibus anchoretarum sensibus.
A - AG |A-A-G°A-0-0-A-G°| A-0-G

Strophe 20, v. 3,
Comitaturus agmina angelorum praecipua.
A-0-A-G°|A-O-G°|A-O-AG| A - A-G
Strophe 21, v. 4,
In sanctum habitaculum Trinitatis lectissimum.
A-A -G | A-A-0-G°A-O-A-G| A-A-O-G

L]
V-LI — v.vw

'V\‘J'—'- ...vw
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In Memoriam Abbatum Nostrorum, Antiphonary of Bangor, Warren
II. 33:
Strophe 1, v. 2,
L vl Lot L tr o
Benchorensi in optima fundatorum ecclesia.
A - 0-A-G|A-A-O-G°| A-O-A-G| A-A-0-G

The virile strength of this Old-Irish culture in the early Middle
Ages is evidenced by the occasional emergence of the Keltic Saturnian
in England and on the Continent:

Aldhelmus, Giles, Oxon. 1844, p. 113:
1

v.cl.l.ll vvw"v.vl.l-ll L RRVR

Salutatis supplicibus Ethelwaldi cum vocibus.
A-AG| A-A-G| A-AG| A-A-0-G

Bonifatius, Carmina, ed. Diimmler, p. 18 (Monum. German. Histor.:
Poetae Latini Aevi Carolini I. 1):

IIL v. 4,
UR J.lv‘Cu.v .|.||.'. v i .I.I_.. 1 v
Prophetae apostolicis consonabunt et laudibus.
A-A-G| A - A-G°|A-O-A-G|A-A-0-G
Hibernicus Exul, Carmina, ed Diimmler, p. 399 f.:
IV.v. 2,
R R I AV | A ] KU v
Ad Caesaris splendidum nunc perge palatium.
A-A-0-G°| A-O-G| A - A-G|A-A-0-G

V. 4,
.’. vl.l.lv.v-l-"\!/ l v I lv.v.l.
Gloriosis pueris sacrisque virginibus.
A-0-A-G| A-G||A-A-G |A-A-G
V. 10,

(R PR I R RN (R R I VL N
Confortet, custodiat, dilatet imperium.
A-A-G| A-A-OGIA-AG/lA-A-G
V. 17.
L Lo s |dlaflt L|Lrtry .
Regalibus puellis, dic, fia t sublimitas.
A-A-O-G|A-A-G} A- A-G| A-A-0-G
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v. 18,
L L oL Lol Lol
Sit sancta, sit sobria, sit vera virginitas.
A-A-G|A-A-OG|A-A-G|A-A-G
v. 21,
L L vafvtlyaflt La Lot
Dic, protegat dominus sic Francos armigeros.
A-AO-G| A-G|A-A-G|A-A-G

§6. Our next fragment of the Odysseia is preserved by Nonius Mar-
cellus (Compendiosa Doclrina: De Indiscretis Adverbiis, II. 155), who
quotes in illustration of the use of disertim Livius,

L o Ya|llaffl vefllto,
Tuque mihi narrato omnia disertim.
A-G A-G| A-A-G°| A-O-G |A-A-G
Cf. §1.
§7. Priscian, Inst. I. 321. In-aps unum femininum: haec daps, kuius
dapis, sed nominativus in usu frequenti non est, quem Livius Androni-
cus in I Odissiae ponit,

K A O I T R O
Quae haec daps est? Qui festus dies?
A-A|A-AJ|A-AGI|AG

A beautiful illustration of the essential nature of the Latin versus longus
in all ages: a distich composed of two contrasted dipodies, in which each
foot is composed of two contrasted stresses; cf. Sacred Tripudium, p. 26,
§§21-26. Cf. §5.

§8. Festus 225 (Mueller). Procitum cum prima syllaba corripitur
significat petitum: Livius,

Lo |V sl
Matrem procitum plurimi venerunt.
A-G | A-A-G°| A-O-G| A-A-G
Cf. §7.
§9. Festus 190, Ommentans: Liviusin Odysseia, quom ait:
L VoL Ll L ]t L,
In Pylum adveniens, aut ibi ommentans,
A-A-G|A - A-G |A-AG|A-A-G
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significat obmanens, sed ea significatione, qua saepe fieri dicitur, id enim
est maniare.
Cf. §s. .

§10. Isidorus, Origines 19. 4. 9. Struppi vincula loro vel lino facta,
quibus remi ad scalmos alligantur. De quibus Livius:

i} - l.t.ll.t.“v'vlwl.'. -
Tumque remos iussit religare struppis.
A -G A-G|AG| A-AG| A-G
Cft. §4.
§11. Gellius VI (VII). 7 Adprimum autem longe primum L. Livius
in Odyssia dicit in hoc versu:

v'ﬁlwll i} \9||.'.L.|.|ll.|.
Ibidemque vir summus adprimus Patroclus.
A-A-G|A-A -GJ||A-A-G |A-A-G
Cf. §9. '
§12. Gellius III. 16. 11. Caesellius autem Vindex in lectionibus suis
antiquis ‘tria’ inquit ‘nomina Parcarum sunt: Nona, Decuma, Morta,’
et versum hunc Livii antiquissimi poetae ponit ex ’Odvooeia:

R VL T I N NN B EOR 1
Quando dies adveniet quem profata morta est.

A-G AG|A-A-G| A -AAG| AG-A

Cf. v. 17, where the third and fourth tripudium have merely changed
places with each other,

vlvae Lo ULt Lot L
Igitur demum Ulixi cor frixit prae pavore.

A-G A-G |A-AG|A-A-G| A- AA-G

Similarly we may compare the well-nigh identical numerus of the types
illustrated in §4:

ol Lot LAt L Aot .
Neque enim te oblitus sum Laertie noster.
A- AG|A-A-AG| A-A AOG|A-G

The first and second tripudium are merely interchanged, and the last
contracted.
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Carmen Arvale 2,

Lo dauls L sfvls L L et L,
Neve luem ruem Marmar sinas incurrere in pleoris.

A-G AG| A -A-GJ| A- A A-0OG|A-A-G
The Third Scipionic Inscription, C. I. L. 1. 33:
v. 3,
\.I L lwll.’.w" l vw-'-wl-.-v‘v.l.
Honos fama virtusque gloria atque ingenium.
A-G A-G| A-A-G°| A-O-GA-G|A-A-G

The Fourth Scipionic Inscription, C. I. L. I. 34:
v. 6,
N R S U Ay | AP R R RS
Ne quairatis honore quei minus sit mandatus.
A-A AG A-AG| A-A-G|A-AA-G

Here we have again a mere interchange between the third and fourth
tripudium.

OLp-IrisH EXAMPLES.—
Fiacc’s Hymn:
v. 1,
I L e I B
Genair patraicc innemthur ised atfet hiscelaib.
A-G A-G |A-A - G|A-GA-G| A-A-G
V.3

[ N A U T
Succat aainm itubrad ced aathair ba fissi.

A-G A-G |A-AG ||A-A-A -G |A-A-G

V.S,
I T L [ T R R
Bar se bliadna ifognam maisse doine nistoimled.
A-A A-G|AAG || A-G A-G|A-A-G
v. 7,

"o, T O L T I R
Asbert Victor frigniad milcon tessed fortonna.
A-G A-G A-AG AG AGIlA-A-G
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v. 8,
I e T e
Forruib achois forsindleicc maraid aces nibronna.
A-G A-G |AAA-G | AG AG|A-A-G
V. 15,
' '

. .

L | e B

Robo chobair donderinn tichtu patraicc forochlad.
A-G A-G| A-AG|A-G A-G |AA-G

v. 28.
L R L I [ (I
Fornim consen arige pridchais fride indinnib.
A-G A-G|A-A-G| A-G A-G|A-A-G
v.30,
O L e T T N
Canaid cetsalm cechnaidchi dorig aingel fogniad.
A-G AG |A-A-GIA-GA-G| A-AG
v. 31,
L T T | T N
Foaid forleicc luim iarum ocus cuilche fliuch imbi.
A-G A-G| A- AG |AG A-G| A- A-G

v. 34,

I O R U I T

Iccaid luscu latruscu mairb dosfiuscad dobethu.
A-G A-G|A-A-GIIA - A A-G|A-A-G

V. 53

I I e '

Anais tassach d i a es intan dobert comman do.
A-G AG | AAAGIAG AG|A-G-A

v. 57,

I LI T T e K

Incath fechtad imbethron frituaith cannan lamac nuin.

A-G A-G|A-A-G|A-G A-G |A-G-A
v. 58,
' o, L I I L A B '
Assoith ingrian frigabon issed adfeit littrib duinn.
A-G A-G| AAG|A-G A-G|A-G - A

45
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V. 59,
I U T Vo
Huare assoith lahesu ingrian fribas innacloen. '
A-GA-G |A-AGIA-G A-G|A-AG
v. 61,

', I I T L L

Clerich herenn dollotar dairi patraic ascechset.

A-G AG | AAGIAG A-G |A-A-G
v. 68,

I R R Voo,
Beith ingeillius meic maire basen gaire ingenair.

A - A AG | A- AGIAG AGA-AG

LATIN REPRODUCTION OF THE GALLIC SATURNIAN.

St. Augustine, Psalmus Contra Donalistas:
Strophe I, v. 7,

i .l.v.vwl-.--v‘v-b”v‘cl -l-i-.- v Lo

Quisquis recolit evangelium, recognoscat cum timore.
A-G A-GJA-O-A-G || A-A-G|A-AA-G

With simple interchange between the third and fourth tripudium.
Ibid. v. 10,

L e I A A | L AV )
Saeculi finis est litus, tunc est tempus separare.
A-O-GA-G|A-A-G || A-A A-G°|A-O-A-G

v. 11,
'

e b oLt || L e L L. U
Quando retia ruperunt, multum dilexerunt mare.

A-G°A-O-G|A-A-G || A-G° A-O|A-G A-G

With interchange of tripudia in the second dipody.
Strophe 1II, v. 6,

P R L L A P N e
Ipsi tradiderunt libros et nos audent accusare.
A-G° A-O/A-G A-GJ|A-A A-G° |A-O-A-G

With interchange of tripudia in the first dipody.
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LATIN REPROCUCTION OF THE OLD-IRISH SATURNIAN.

Hymnus S. Columbae, Todd, Fasc. ii p. 205:
Strophe D, v. 1,
R R I A U I VL VRN FUR R R
Draco magnus deterrimus, terribilis et antiquus.
A-G A-G |A-A-0O-G |A-A-GIA-AA-G

With interchange of tripudia in the second dipody.
Strophe Q<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>